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A scene from Antonia: a Brazilian series featured on Globo TV  
(Rio de Janeiro). An episode from Antonia made the final selection 

at this year’s Input 2008 conference and will be screened during the 
Watching the Detectives session on 5 May.

Back to the Beginning



S
tory circles, viewing 
circles, discussion 
circles... for Sergio 
Borelli the circle has 

profound meaning. It suggests 
openness, access, participation 
and renders everyone inside 
the circle space equal. "Of 
course this is how stories have 
always been told," says Borelli.

I met Sergio Borelli when 
I observed the Input story 
selection process at the 
Deutsche Welle offices, 
in Berlin earlier this year. 
Eighteen creatives, who work 
in television globally, are given 
the space and freedom to select 
the stories to be presented 
at the Input conference in 
May. These creatives, known 
as shop stewards, have to 
wade their way through more 
than 300 TV programmes 
from approximately 40 
countries. Borelli co-
facilitated this complex and 
rigorous selection process.

Sergio Borelli was one of 
the 15 people who gathered 
in Bellagio Italy in 1978, to 
form the International Public 
Television initiative, today 
known as Input. The conference 
was organised by CIRCOM 
(the European Association 
of Regional Television), and 
the Rockefeller Foundation. 
At the time, Borelli was 
working for RAI the Italian 
National Broadcaster.

After all these years Borelli 
continues to work as Input 
international co-ordinator 
and also serves on the Input 

International Board. In 
contempt for his own position 
and achievements, Borelli still 
insists on walking and using 
public transport, one of the 
many ways he manages to 
keep it real, so to speak.

After a particularly gruelling 
shop steward session I travelled 
home with Borelli on the 
subway. With Berlin’s silent, 
grey U-Bahn (subway) forming 
a de-saturated background 
tapestry, we spoke about 
storytelling, global mass 
communication and of course 
TV. Scratching, mixing, looping 
from this to that – listening to 
him gave me some insight into 
global media dynamics and the 
phenomenon known as Input.

Once upOn a time 
in BellagiO
I asked Borelli what his vision 
was for Input 30 years ago 
when he and 14 others sparked 
the initiative. A maverick 
even then, Borelli saw the 
conference happening in a 
broken down factory. “I saw 
television sets everywhere, 
hanging from the roof, on the 
walls in some kind of circle; 
people everywhere, moving 
about freely, in conversation, 
watching if they want, lying 
on the floor, lounging against 
walls, in the presence of story.” 
Borelli still manages to be as 
irreverent and unconventional 
as he was in 1978.

is cinema tV?
Is there place on TV for the 

cinematic form, or is television 
meant to always cater for the 
mass audience? "Television and 
cinema happen in a different 
context,” answers Borelli. “You 
go to the cinema house, TV 
comes into your home. The 
film theatre is huge and the 
television frame is smaller. 
Ingmar Bergman made some 
TV but could not cope without 
the huge cinematic frame. Film 
has a fine way of cutting and 
with TV is done more quickly."

Borelli says there are 
different traditions with 
television programming. 
"British television is more 
influenced by performance 
theatre while television in 
France, Germany and Italy is 
more influenced by cinema. 

Television can never go too 
far away from film because 
both make use of the image."

For Borelli it all comes down 
to story. He says storytellers 
should untie their hands and 
try to use the whole range 
of devices at their disposal 
including the devices and 
influences of film. "When 
you want to tell your story to 
someone walking away from 
you, you have to make him 
stop. If you tug her by the 
arm she won’t necessarily 
stop. As a TV storyteller you 
have to strike the imagination 
to get someone to listen.

"Even TV storytellers have 
to obey the fundamentals 
of communication. 
Communication happens at 
many different levels; at an 
abstract level, a philosophical 
level and also at a visual level. 
Viewers need to experience 
the full range," he says.

What is mOre true, 
fact Or fictiOn?
A new wave of documentary 
filmmakers are reviving Dziga 
Vertov's cry, denouncing the 
value of the fiction story, says 
Borelli. "Documentary is even 
more fake then fiction. With 
documentary you make the 
audience believe that what they 
are seeing is more true but this 
is not necessarily the case."

"TV is not a reproduction of 
reality. Reality does not have 
meaning until the human 
brain contemplates it. TV is 
not objective; it is storytelling. 

With storytelling sometimes 
we are able to offer solutions 
by inventing reality. Our 
forefathers told stories 
completely outside the realm 
of the real world but with real 
lessons. Though fable they 
do apply to the real world."

the BOss class 
syndrOme
The old campaigner cautions 
against what he calls the 
boss class syndrome in 
television. "Some people enter 
the profession because they 
love to tell stories, to make 
sense of the world – to give 
meaning to the world. These 
are the true storytellers.

"Others enter TV to 
become bosses, to build 
splendid careers. They then 
become the boss classes in 
mass communication."

dissent
Borelli advocates dissent as a 
way to enrich the story process. 
"Only when we contradict 
each other do we produce 
some kind of innovation. If 
we agree we do not progress. 
Sometimes you show your 
stuff, people pat you on the 
back and you don't grow. This 
is not honest, it only leads to us 
becoming hypocrites. We don't 
agree but only pretend to.”

Fondly called, "the 
commandante" by Input 
creatives, Sergio Borelli, 
embodies the genesis of Input – 
provoking growth by 
advocating dissent. 

Reflections of a veteran 
Input activist   By Eugene Paramoer

For 30 years a loyal group of television professionals from the global public service broadcasting sector have met 
annually in a different country to scrutinise innovative and ground-breaking programmes. Run entirely on a volunteer 
basis, Input exists to encourage the highest quality television programming worldwide and to promote public service 
television.

Scenes from the Oscar-nominated documentary Operation Homecoming, which can be seen at Input 2008 on 7 May

Sergio Borelli: Input International  
co-founder and outspoken veteran of 
public service TV
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I
n the words of Input 
President Noemi Schory, 
Input comprises a 
community of like-minded 

people who recognise each 
other in whatever country 
they find themselves. “We all 
have the same aim and that is 
to make programmes in the 
best way possible, to reach 
people. I stress this because 
there is no point making 
great programming that 
people don’t want to see. Our 
members are people who are 
curious about their industry.

“The public service 
broadcasting cause is global 
imperative as access to the 
most honest, innovative, 
provocative, courageous and 
challenging broadcasting is 
a fundamental human right. 
In today’s world, which is 
governed by commercial 
markets, programme makers 
must respect the viewer, 
his intelligence and not 
regard him as just another 
consumer. I believe that 
this is a civil rights issue.” 

The longevity of the annual 
Input event – a programme 
screening conference involving 
in-depth debate around the 
films shown – is testament 
to its success. Thirty years 
ago Input was initiated by 
countries in Western Europe 
as well as the US, with the 
first ever conference held 
in Milan, Italy in 1978. 

“This was the beginning of 
the public broadcasting service 
(PBS) era in the US and there 
was a strong move to encourage 
the flow of informational and 
cultural programmes between 
Europe and the US. There were 
about 12 founding members, 
including countries in Europe 
where PBS was strong such 
as Belgium, Britain, France, 
Germany, Belgium, Italy and 
Scandinavian countries. Very 
soon Canada followed suit as it 
has a strong PBS environment. 

“Since then growth of Input 
has been very organic; we 
have an inclusive policy and 
welcome any country that 
has PBS. Africa has always 
had good representation 
because of the Anglophone 

and Francophone countries. In 
recent years we’ve seen growth 
in Latin America, Asia and the 
Middle East,” explains Schory.

Input first ventured beyond 
Western Europe and North 
America in 1996, when the 
event was held in Guadalajar, 
Mexico. The next time Input 
was held outside Western 
Europe and North America was 
in 2001, when Cape Town was 

the host city.

Schory notes: 
“This was a really big event 
in Input’s history as it was 
the first time Input was held 
in Africa. Cape Town 2001 
was a particularly successful 
event. It was very exciting 
because previously it had 
been a political impossibility 
to come to South Africa 
because of apartheid. I don’t 
think that anyone at Input 30 
years ago ever dreamed that 
one day Input would come to 
this county. Many of Input’s 
founding fathers were thrilled 
to be at the Cape Town event.

“We are delighted that the 
Input 2008 event, which takes 
place in Johannesburg, was 
organised as a continental 
initiative with partnerships 
across Africa. Coming back to 
South Africa only would have 
been unfair so we wanted to 
include Francophone Africa 
as well. It will be great to 
be exposed to an increased 
number of delegates from 
Africa. I remember at Input 
2007 in Lugano, Switzerland, 
there was great interest in a 
special session of programmes 

from African countries. 
These were among the 
best films at the event.”

making the 
input cut
For Input 2008, programmes 
were submitted from 82 
countries and the final 
selection of 102 films that will 
be screened at the conference 
come from 60 countries. The 
producer or director of a 
film has to be present at the 
screening to ensure meaningful 
dialogue between delegates.

“People do not come to Input 
to see normal TV programming, 
they want unique, eye-opening 
programmes,” stresses Schory. 
“Input seeks innovative, 
thought-provoking and 
different stories that come 
from all over the world. Eligible 
programmes can be any genre 
and last year for the first time 
we included user-generated 
content. We’ve noticed at recent 
Inputs that people have come 
up with new and clever ways 
to make documentaries or 
information programming (ie. 
edutainment or infotainment) 
in an entertaining way. 
There is a lack, however, 
of quality fiction.”

a unique eVent
Being neither a festival nor a 
market, Input is the only type 
of event in the world dedicated 
to public service programming. 
“At Input you really respect the 
programme because you see 
the whole thing in its entirety, 
not just a five-minute excerpt. 
At Input the programme (and 

programme maker) is king and 
not just part of a presentation 
or a launch or a sales pitch. 
There is no other place in the 
world where this happens. 

“The informal nature of 
the event means that people 
can really talk to each other 
on an eye to eye level. At 
festivals people think only 
about winning awards and 
at markets it’s all about 
trying to sell or pitch. Input 
recognises that the centrality 
of the programme and the 
making of it is very valuable.” 

Despite the informality 
of the Input event, it does 
offer valuable networking 
opportunities in a relaxed 
environment. It often 
happens that co-productions 
are initiated and sales 
made during Input.

Another aspect of Input’s 
uniqueness is that it is run 
on a volunteer basis. There is 
an international board of 15 
people, national co-ordinators 
in each country and shop 
stewards who each year select 
the programming that will be 
screened at the Input event.

“We don’t really have an 
infrastructure, budget or 
apparatus but the organisation 
works because of the 
dedication of the volunteers. 
Consider the selection process 
in Berlin this February – 18 
shop stewards spent 10 days 
watching hundreds of hours 
of programming. None of 
them received pay or travelling 
expenses so it was no small 
matter. A huge editorial 
effort goes into every Input 

event,” comments Schory.
In between the annual Input 

events, members are free to run 
Mini-Inputs in their country, 
where a portion of that year’s 
Input programming is screened. 
About 60 Mini-Inputs are 
held around the world every 
year. In 2007 Mini-Inputs 
were held in South Africa, 
India, Australia, UK, France, 
Belgium, Denmark, Canada, 
Brazil, Colombia and the US.

Input also organises 
workshops, which are funded 
by sponsors. UNESCO-funded 
workshops have been run 
in Africa for instance. There 
was a Moscow workshop 
soon after the fall of the 
Iron Curtain in 1989.

The organisation has an 
enormous database and archive 
consisting of programming 
screened at past Inputs, with 
the main archive housed in 
Barcelona, Spain. There are five 
continental Input hubs which 
each receive a collection of 
programming from every Input 
that is held. The hubs are in 
South Africa, Korea, Canada, 
Denmark and Latin America.

According to Schory, 
future plans for Input include 
modernising its website (www.
input-tv.org) and the aim of 
moving more into the Middle 
East and Muslim countries 
where Input is weak.  “In the 
last few years we had good 
representation from Palestine. 
We’re now getting films from 
Iran and have had Mini-Inputs 
in Pakistan. So we are hoping 
to get programmes from there 
in the future. We also want 
a stronger presence in all 
of the former Eastern block 
countries in Europe like the 
Balkans. Input would also like 
a Latin American country to 
host the event in the future. 

 “I think Input’s strength 
is in the programmes that we 
screen, but as an organisation, 
we have to lend our voices 
to embattled public service 
broadcasting which is quite 
weak in some countries.”

Input 2009 will be held in 
Warsaw, Poland, 2010 in 
Budapest, Hungary and 2011 in 
South Korea.  

TV as a service to the public
For 30 years a loyal group of television professionals from the global public service broadcasting sector have met 
annually in a different country to scrutinise innovative and ground-breaking programmes. Run entirely on a volunteer 
basis, Input exists to encourage the highest quality television programming worldwide and to promote public service 
television.

Noemi Schory: Chairperson of the Input 
international board

A scene from the Japanese programme Hoshi Shinichi’s Short Shorts – one of eight 
Asian programmes than can be seen at Input 2008
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N
gcobo and Desai were 
part of the selection 
process where nearly 
300 programmes 

were whittled down to 107, 
of which approximately 90 
will be seen at this year’s 
Input conference in Joburg.

Ngcobo was also part of 
the shop stewards’ Troika, 
which is responsible for 
curating the themed sessions 
at the conference. She says: 
“I think we have selected a 
really interesting array of 
films that show who is doing 
what in the world. The Input 
programme showcases where 
television is going and the 
various discourses that are 
happening at a global level.”  

The Input ethos places the 
storyteller in the position 
of a socially accountable 
commentator and programmes 
are screened at the conference 
only if the programme makers 
are present. Ngcobo comments 
on the Input 2008 programme-
range: “This year there is a 

huge mix of every kind of TV 
you can imagine. There are 
satire pieces that will make you 
laugh as you cry. They raise 
questions about freedom of 
speech and interrogate what 
those boundaries are. There are 
programmes on constructions 
of female identity and how 
being female is utilised in 
the work context. There are 
interesting programmes 
on sexuality, in particular 
a film on the lesbian and 
gay community in Israel. 

Desai, who was impressed 
with the standard of 
programmes and the 

democratic process of selection, 
adds that a film is only as good 
as the amount of people who 
see it. He says:  
“The programme is not 
complete until an audience 
interacts with it. That’s what 
makes the television and 
film medium so fantastic. 
No two people will read one 
thing in the same way.

“The high quality of global 
public television means that as 
an African continent we have 
to raise the bar in terms of 
the programmes we conceive 
and produce so as to keep 
our audiences tuned in. It’s 

not just good enough to see 
your images on screen. There 
are issues to consider like 
structure, characterisation and 
innovation around the craft.

“We have such a wealth of 
stories to be told and there 
is no longer an excuse for 
us not to stay abreast of 
what’s happening globally 
and to innovate. We have 
infinite stories but we must 
look at how we can tell those 
stories in fresh ways.”

Ngcobo urges conference 
attendees to look out for the 
sessions and programming 
that speaks to an African 
agenda, of which there are 
more this year. The sessions on, 
Whass up wid dat?, Up Rooting 
Racism, A Tribute to Ousmane 
Sembene, North/South and The 
African Special Session, Why 
Democracy deal with issues 
pertinent to the South and with 
the politics of construction. 

Ngcobo says: “The level 
of debate the programmes 
will generate in Joburg’s 

Input should be second to 
none. The issues generated 
by this year’s conference 
will be global, but driven by 
a Southern perspective. As 
Africans, and South Africans, 
we’ve gone through so 
much change, and this is an 
opportunity to have vigorous 
debates about ourselves and 
the direction we are taking. 

Desai echoes this sentiment 
and adds: “People in the 
industry who attend Input this 
year will definitely be inspired 
by the content. As filmmakers 
on this continent we need 
inspiration because we work in 
a difficult context. With the 
kinds of programmes on offer I 
believe people will be blown 
away by what they see. It’s 
amazing to see what can be 
done with limited resources; to 
see programmes from around 
the world and to see what 
people are engaging with. It  
can be an inspiration to  
people working in television  
in our context to carry on.” 

Driven by a Southern perspective  By Karima Effendi

The programmes  selected for Input 2008 provide a global picture of where public television is at and will inspire 
practitioners in the industry today. So say South African shop stewards Kethiwe Ngcobo, Head of SABC Drama and 
independent producer Rehad Desai. They motivate why this year’s selection must be seen by an African audience.

T
he television programmes 
shown at Input are 
submitted from around 
the world and undergo 

a rigorous selection process 
by an international panel of 
shop stewards. Criteria for 
selection are stringent, as 
only truly ground-breaking 
films made for public service 
television make the grade.

In February this year, 18 
shop stewards met in Berlin, 
Germany for a 10-day session 
to select the final Input 
programme. This involved 
viewing approximately 
300 hours of material.

Prior to this Input’s selection 
national co-ordinators in 
various parts of the world had 
requested programming in their 
territories. Each country has a 
quota, dependent on the size 
of its broadcast industry, of 
how many programmes can be 
submitted for final selection. 

For countries where 
there are no national co-
ordinators, like Kurdistan, 
Sergio Borrelli, one of the 

founders of Input, gathers 
material for submission to the 
international selection panel.

The international shop 
steward co-ordinator, Pat van 
Heerden, head of Entertainment 
at the South African public 
broadcaster SABC, was 
responsible for selecting the 
shop stewards and for the 
international editorial selection 
process. She says:  “Some of 
the shop stewards this year 
included Jo Raknes from 
Norway, who heads up the 
department of youth and 
cultural programming for 
Norwegian Public Television, 
and Carvin Eison, an American 
independent community 
television maker and a 
professor. From Brazil we had 
Luca Paiva, an independent 
Emmy-nominated filmmaker 
and Karen Michael, who is a 
commissioning editor for  
Arte. 

“This year we had three 
African shop stewards 
– Kethiwe Ngcobo, head of 
SABC Drama, independent 

South African filmmaker Rehad 
Desai, and Jean-Pierre Bekolo, 
a filmmaker and lecturer from 
Cameroon. There were also 
shop stewards from Korea, 
Canada, Poland, Hungary, 
Spain and Australia.” 

During the international 
selection process, groups of 
three shop stewards watch 
programmes together and 
evaluate whether they should 
move onto the second round 
with three different shop 
stewards. Van Heerden adds: 
“Each evening the shop 
stewards gather and discuss 
themes that came up that 
day. At the end of the process 
there are usually about 90 

programmes that are then 
curated into sessions and 
themes for the annual Input 
conference in May. The final 
sessions for Input 2008 were 
thus created by 16 shop 
stewards, and steered into 
a programme in the end by 
myself and a Troika consisting 
of Kethiwe Ngcobo, Graeme 
Isaacs (Australia) and 
Bill Gilcher (USA). 

“It is a long process 
that ensures that many of 
the sessions for the Input 
conference come from 
watching the programmes. As a 
programme maker you can be 
assured that at least six people 
have watched your programme 

for it to have been selected,” 
explains Van Heerden. 

Although the Input pro-
gramme consists mostly of 
the sessions that come from 
this selection process, there 
are also other sessions that 
are decided upon by the lo-
cal host broadcaster and the 
International Input board. Some 
of these special sessions at 
Input 2008 include a session 
on the most popular television 
programmes and indigenous 
filmmaking in Australia. There 
are also evening sessions such 
as a celebration of the work 
of the late Senegalese film-
maker Ousmane Sembene. 

The shop stewards will 
facilitate conversations with the 
makers of the various pro-
grammes and the television 
professionals in the audience. 
“Input is a great opportunity 
for the South African industry 
to mix with a huge number of 
international television 
professionals who annually 
make the pilgrimage to watch 
and debate a conference that 
has been selected by their 
peers. I would encourage 
everyone who is a television 
professional in whatever genre 
to attend and join in the 
debates,” concludes Van 
Heerden. 

The Input 2008 Troika assist the shop stewards co-ordinator with curating pro-
grammes into themed sessions.

Cream of the crop

Input shop stewards discuss a programme they’ve just viewed, at the Input 2008 final 
selection process in Berlin earlier this year.

Joburg May 4th – 10th
Sandton Convention Centre

FocUS on aFRica: Back to the Beginning



T
he rules of broadcasting 
are set to be challenged 
and re-defined at Input 
(International Public 

Television), the weeklong 
annual showcase of screenings 
of the most thought-provoking, 
innovative and controversial 
programming in the world. 
Each screening is followed 
by in-depth debate with 
the filmmakers. Input is 
only global event devoted 
entirely to the cause of public 
service broadcasting.

South African national 
broadcaster SABC is hosting the 
event as it did in 2001, when 
Cape Town became Africa’s 
first ever Input host. Such was 
the success of that event that it 
prompted the SABC to put in a 
bid to host Input again in 2008.

Says Input national co-
ordinator Sylvia Vollenhoven: 
“The idea at the start of the 
bid was to host Input 2008 
as a run-up to South Africa’s 
hosting of the FIFA World Cup 
in 2010. The SABC also wanted 
to make it an African event that 
would involve participation 
from partners across the 
continent. So in our bid we 
promised to bring lots of 
important African broadcasters 
to Input 2008. This was very 
exciting to an organisation 
that had its origins in Western 
Europe and wanted to increase 
African participation.” 

Partners in Input 2008 
comprise the African Broadcast 
Media Partnership (ABMP), 
of which the SABC is a key 
driver, the Southern African 
Broadcasting Association 
(SABA) and the African Union 
of Broadcasters (AUB). Input 
Champions are the ABMP 
and the Goethe Institut. 

Vollenhoven notes that Input 
has a strong relationship with 
the Goethe offices all over 
sub-Saharan Africa and that 
Input made a presentation 

at the AUB’s inaugural 
assembly in Sptember 
2007. The New Partnership 
for Africa’s Development 
(NEPAD) is set to come on 
board in the near future. 

The SABC, including Group 
CEO Dali Mpofu, CE Content 
Enterprise Mvuso Mbebe, Head 
of Commissioning & Special 
Projects Kamscilla Naidoo, and 
Head of Content Hub Yvonne 
Kgame, have supported the 
initiative in order to drive 
content issues to the core 
of the SABC’s business.

International supporters of 
Input 2008 include the Henry 
J Kaiser Family Foundation 
of the USA, the Thomson 
Foundation (the UK-based 
journalism training institution 
established by Lord Thomson 
of Fleet), UNESCO, the 
Commonwealth Broadcasting 
Association (CBA), and NEPAD.

the run-up
In preparation for Input 2008, 
Mini-Inputs have been held 
across Africa in the past year 
in Maputo, Zanzibar, Kampala 
(Uganda), Accra (Ghana), 
Windhoek (Namibia), Nairobi 
(Kenya), Togo and Rwanda.

“The response from Africa 
has been encouraging,” notes 
Vollenhoven. “We’ve received 
lots of e-mails saying how 
inspirational people found the 

Mini Inputs. Clearly people 
are seeking this kind of 
programming that explores 
issues that are eye-opening. At 
the 2001 Input in Cape Town 
we had 1 700 delegates, 60% 
of which came from Africa and 
Southern Africa. There was 
hardly a serious South African 
filmmaker who didn’t attend.

“All over Africa there 
are people who want to 
network. Input is a great 
networking environment 
because everyone is relaxed, 
as it is neither a market 
nor festival. We organise 
networking opportunities such 
as a ‘producer’s hour’, where 
delegates have the chance to 
meet with a producer after 
her programme has been 
screened and discussed.”

Vollenhoven is delighted 
to report that five films from 
Africa and five from South 
Africa were selected, out of 
hundreds of entries from 
around the world, to be part 
of the conference programme. 
“The five African films come 
from Ghana, Mauritania, Congo, 
Cameroon and Senegal. This 
is great progress because it’s 
been very difficult to source 
programmes from Africa and 
there are only three national 
co-ordinators for the whole 
continent. Only Canada and 
Germany have more films, at 
six apiece. Israel also has five 
films, the US four and the UK 
three. Public broadcasting is 
still a top priority in most of 
Western Europe and Canada 
(the ‘old democracies’ where 
vast resources are devoted to 
eg. the BBC or the CBC) but 
these countries are not as 
easily 'on top of the heap' as 
they have been in the past.”

Relatively new areas for 
Input are Russia, which 
has three films, with South 
Korea, Colombia and Japan 
each having two films, and 

Iran, India and China, one. 
All in all, 107 films will 
be screened at Input.

Back tO the Basics
The Input 2008 theme of Back 
to the Beginning is three-
pronged and is informed by 
the concept of Africa being the 
Cradle of Human Kind and by 
Input returning to Africa. The 
third leg refers to the idea that 
in an age when technology is 
so advanced, we need to take 
the time to revisit storytelling. 
Of particular relevance is the 
fact that Africa is the home of 
the oral storytelling tradition.

An entire Input village will 
be created on Level Two of the 
Sandton Convention Centre 
in Johannesburg. There will 
be three screening rooms 
running simultaneously 
from 9am to 6pm every day; 
a Producer’s Hour every 
lunchtime and evening 
between 6pm and 7pm; and 
a Boulevard Cafe referencing 
African storytelling icons.

A big component of Input 
is the Special Sessions, which 
give the host country the 
opportunity to localise the 
event and to focus on global 
issues. These special sessions 
will take place between 
7.00pm and 10pm. One of 
the Special Sessions will be 
devoted to the worldwide Why 
Democracy? project and will 
feature the Oscar-winning 
documentary Taxi to the 
Dark Side. One of the Why 
Democracy? series producers 
is South African Don Edkins.

Other sessions include 
the ABMP roundtable; Doing 
Business, Doing Good (a session 
co-ordinated by the Henry 
J Kaiser Family Foundation 
and targeted at broadcast 
executives and CEOs); a 
tribute to the late Senegalese 

filmmaker Ousmane Sembene 
(Moolaade); special sessions 
on climate change, African 
co-productions (including the 
SABC’s Ten Commandments), 
indigenous programming from 
an Australian perspective, 
creative use of archives, 
African storytelling and 
The Most Popular (a session 
devoted to the most successful, 
prime time programming).

A big event is the launch of 
The Human Bondage Project, 
a global joint venture driven 
by African broadcasters, with 
the assistance of UNESCO. The 
project spans five years and 
is aimed at a drama series, 
documentaries of varying 
lengths and a feature film. 
These will be the first TV 
stories of slavery told from 
an African Perspective.

Instead of Preput, which is 
traditionally held the weekend 
leading up to Input, there will 
be the free Made in Africa 
workshop aimed at emerging 
filmmakers. They will be 
taught pitching and the basics 
of international funding. The 
best ideas will be developed 
– probably as three-minute 
stories – and negotiations 
are underway with a UK 
broadcast partner for Made 
In Africa. This workshop is 
hosted by the Commonwealth 
Broadcasting Association (CBA), 
the Thomson Foundation and 
the Documentary Filmmakers 
Group (DFG) from the UK. 
When this group ran a similar 
venture in India the stories 
were broadcast by Channel 4.

In closing Vollenhoven notes 
that without the generosity of 
the Input 2008 sponsors, the 
event could not take place. “We 
are extremely fortunate to have 
a public broadcaster who sees 
the importance of this event in 
the world.” 

The World Cup of 
Public Television
From 4 to 10 May, Johannesburg’s Sandton Convention Centre will 
host the annual international screening onference, Input, where the 
world’s top public service television programming will be screened 
and discussed by over 1 500 industry professionals from numerous 
countries. Hosted in a different country each year, this is the first 
time in its 30 year existence that Input has been organised as a 
continental initiative, with Africa taking centre stage.

A graffiti scene from Wholetrain – one of six German programmes selected for viewing and 
discussion at Input 2008

Sylvia Vollenhoven: the national 
co-ordinator for Input 2008 Joburg

FocUS on aFRica: Back to the Beginning



	
	 PAVILLION		 RED	ROOM	 	 GREEN	ROOM	 	 BLUE	ROOM	 	 COMMITTEE		 BOARD
  Large  Large  Small (Gallagher)  ROOMS	 ROOM

Sat May 3rd Made	In	Africa       ABMP	&	GMAI Input	Board
09:00	–	18:00 CBA, Thomson & DFG       MEETINGS Meeting
  All Day

Sun May 4th  Opening	Ceremony Made	In	Africa    GOETHE	MEETING  ABMP NC	Meeting
09:00	–	18:00 18:00 for 18:30 CBA, Thomson & DFG    9	am	to	3:30	pm  HIV/AIDS & Media Roundtable 2PM
  All Day      All	Day
      
Mon May 5th   WATCHING THE DETECTIVES ONE PERSON’S FREEDOM IS  CAUTION FRAGILE  CEO	Meeting
Morning  Programme	title	 Duration	 ANOTHER PERSON’S … Programme	title	 Duration	 Doing Business
09:00	–	13:00	 	 Antonia 30.0 Programme	title	 Duration	 Worldplay 20.0 Doing Good
  The cop the judge 52.0 Two men 58.0 Ranczo – 10
  and the murderer  twelve drawings  Persuit of Happiness
  Mississippi cold case 85.0 Wholetrain 81.0 Chakia & Sneakers 23.0
    Please Vote for me 60’ On the block 26.36
      Magic Cellar –
      The Tortoise and 11.0
      the Elephant
      The Star Fisher 12.0

Mon May 5th   PUBLIC SECRETS  BLOW THE WHISTLE  ART ATTACK
Afternoon  Programme	title	 Duration	 Programme	title	 Duration	 Programme	title	 Duration
14:00	–	18:00  A Prime Minister – 58.0 The Demons of Eden 72.0 Giltaek’s Children 59.0
  Ten Years behind  Black business 90.0 4 52.0
  the Scenes  Yakuza money 49.0 Incredible Adventures 40.0
  The Secret in 51.0   of Diego Rivera
  the Satchel    in the Land
  Fairytale of 60.0   of Bolsheviks
  Kathmandu    Hoshi Shinichi’s 30
      Short Shorts
  •	BOARD (HANS): FROM
  PUBLIC BROADCASTING TO
  PUBLIC MEDIA

Mon May 5th   OUSMANE SEMBENE:  A TRIBUTE     Goethe	Institute	Meeting
Evening        6PM
18:00	–	21:00        

Tues May 6th  THE ELEPHANT IN THE ROOM ALONE IN THE BOX  IN THE BEGINNING  ABMP	Imagine	Africa 
Morning  Programme	title	 Duration	 Programme	title	 Duration	 WAS THE WORD  Screenings
09:00	–	13:00  Rene Bousquet or 93.0 Screenz 30.0 Programme	title	 Duration Lunchtime
  the arrangment  just an ordinary jew 88 Plan B 40.0 
  Khumbul’ekaya 48.0 Everlasting 19.0 Dictionary 23.0 
  Not my daughter 15 Rene Bousquet or 93.0 Oh, deer 13.0
    the arrangment  
      BOARD:	CREATIVE	ARCHIVES

Tues May 6th    FROM BOYS TO  •	BOARD: CLIMATE CHANGE WHO OWNS THE ARTS  
Afternoon  MEN/ MANHOOD  • AFRICAN CO PRODUCTION Programme	title	 Duration   
14:00	–	18:00  Programme	title	 Duration   INNOVATIONS  The stones of 51.00 
  A Son’s Sacrifice    the kingdom 
  Badly Drawn Roy 22.0   Sleeping Betty 14.0  
  Mountain Shadow 48.0   The Magic Flute 45 
  The bodybuilder 92.0    onstage and backstage
  and I    Mr. Dial Has
      Something to Say  

Tues May 6th    AFRICA	SESSION:  BOARD:    Goethe	Institute	Meeting
Evening  THE STORY TREE  WHY DEMOCRACY    6PM
18:00	–	21:00

Wed May 7th  LAUGH AS WE CRY/   THE BASEMENT TAPES  SOUTH NORTH   Input	Board
Morning  BEYOND CORRECT  Programme	title	 Duration Programme	title	 Duration  Meeting
09:00	–	13:00  Programme	title	 Duration Sensitive Material 23.0 Field Report From  4x4,3  1PM	to	2PM
  Ban the Burka 22.0 Children of the Sun 70.0 a Common Man
  Summer Heights High 28.0 Pakistan Zindabad 90.0 Nosaltres 71.0   
  Yallahrup 10.0   Last Man standing 56   
  Scandinavian Beauty 29.0
  The Glow of  78.0
  White Women

Wed May 7th  IDENTITY MATTERS  LANGUAGES OF DRAMA BOARD	(GRAHAM): 
Afternoon  Programme	title	 Duration Programme	title	 Duration		 INDIGENOUS
14:00	–	18:00  Problably The Most  Stellenbosch 50.0  
  Modern Country  Triptych 30.0  
  in the World  Papy 53.0  
  Hello, Willy! 44.0    
  Operation  52.0   
  Homecoming

Wed May 7th  GALA	DINNER       Goethe	Institute	Meeting
Evening 7	pm       6PM
18:00	–	21:00

Thurs May 8th  DON’T BE A COUCH POTATO FEMALE WANTED  ETHICS ? MORALITY ? GUILTY ? 
Morning  Programme	title	 Duration Programme	title	 Duration	 Programme	title	 Duration
09:00	–	13:00  The Truth About  60.0 Turkish Chick 10.0 To See If I’m Smiling 59.0
  Marika  Princess 80.0 To Die in Jerusalem 76.0
  The sinking village 23.0 Searching 4 Sandeep 55.0 He isn’t but he is 35.00
  Bad Vibe 4.0 Don’t say a word 14.0 
  A Place called Home 24.00   
  Interferenze  11.0    

Thurs May 8th  MEDIA UNDER THE KNIFE UPROOTING RACISM  BOARD (TIMO): 
Afternoon  Programme	title	 Duration Programme	title	 Duration	 MOST POPULAR
14:00	–	18:00  The Pilots 93.00 I’m Not The Indian 5.0 
  News War: What’s 90.00 You Had In Mind  
  Happening to  Jerusalem Is Proud 82.0 
  the News  To Present  
  The news killing field’ 1,5 Black like me 100 

input Week at a glance
										 Venue	&	Time	Allocation				PRODUCERS’	HOUR	1	pm	to	2	pm	&	6	pm	to	7	pm

Joburg May 4th – 10th
Sandton Convention Centre

inPUt at a gLance



	 PAVILLION		 RED	ROOM	 	 GREEN	ROOM	 	 BLUE	ROOM	 	 COMMITTEE		 BOARD
  Large  Large  Small (Gallagher)  ROOMS	 ROOM 

Thurs May 8th  LAUNCH:      Goethe	Institute	Meeting NC	&	Shop
Evening  Human Bondage Project     6PM Stewards
18:00	–	21:00         Meeting
         6PM

Fri May 9th   TV BECOMING  FINALLY TV  F•&!# TABOOS
Morning  THE RINGMASTER  Programme	title	 Duration	 Programme	title	 Duration
09:00	–	13:00  Programme	title	 Duration	 Dawson: code orange	 40.35	 Hwang Jini 61.0
  The Big Donorshow 80.0 Mindstorm 29.0 Over the Hill 60.0
  Naked on the inside 55’ You Want This? 48.0 Awaiting for men 56.0
  Wrath 46 Ijon Tichy’s Star Diaries 15.0 
    Clickers – Flying 14

Fri May 9th   WHASSUP WIDDAT  BOY MEETS GIRL MEETS GIRL INTO THE NIGHT  Goethe Institute Meeting NC Meeting
Afternoon  Programme	title	 Duration	 Programme	title	 Duration	 Programme	title	 Duration	 6PM 1PM to 2PM
14:00	–	18:00  Shake the Devil Off 99.0 My First time – Daniel 50.0 Su Merce 48.0
  Shoot the messenger 90 Pool of Princesses 92.0 Bektursonov – Talgat
    Richard is my Boyfriend 63 Night lodgers 53.0
    
    SLAVERY,	MEMORY	&	STORY
    UNESCO
    Berlinale
    Heinrich Boll Foundation

	 	 **	POLAND	ONE	FOR	THE	ROAD	WILL	BE	IN	THE	FOYER	ON	FRIDAY	MAY	9TH

Sat May 10th  	 	      Input
         Board Meeting
         9 am to 12
         noon
         (First part
         open to
         NC’s & Shops)

the Venue: sandton 
convention centre (scc)
The entire 2nd level of the 
state of the art SCC has been 
booked for Input 2008 with 
some sessions taking place 
on level 4. The SCC is located 
in Sandton, an area that has 
become one of Africa’s most 
vibrant commercial and 
cultural centres. A wide variety 
of transport is available in the 
region, ranging from budget 
car rental through to luxury 
transport, such as limousine 
chauffeur services. The whole 
region enjoys exemplary 
road infrastructure and clear 
signage. All areas of the SCC 
are accessible, fully ramped and 
completely wheelchair-friendly. 

On demand Video archive
This is a brilliant fully-stocked 
onsite library facility and 
viewing support medium for 
Input delegates. The Archive 
allows all delegates to view 
programmes outside the 
tabled schedule of official 
screenings at times convenient 
for them onsite at the 
Sandton Convention Centre. 
All programmes selected for 

Input 2008 will be available 
and delegates to Input will 
have full access to the facility 
throughout the conference. 
Only after a programme has 
been screened can it be viewed 
in the On Demand Archive.

the producer’s hour
The Input programme has 
built into it special one hour 
sessions twice daily (1-2pm 
& 6-7pm) with the producers 
or directors of programmes 
shown in preceding sessions. 
Delegates are encouraged 
to attend these sessions to 

engage in further debate and 
practical networking with 
producers from around the 
world. Highly recommended! 

free training & 
Broadcasting for 
documentary filmmakers
Input 2008 is thrilled to 
have included in this year’s 
programme an amazing 
training opportunity for 
emerging documentary 
filmmakers. The selected 
films and filmmakers will 
have the chance to have 
their work developed and 

possibly broadcast on 
international television. 
This workshop is facilitated 
by the Commonwealth 
Broadcasting Association (CBA), 
Thomson Foundation and 
the Documentary Film Group 
of the UK. The filmmakers 
with the best ideas from the 
workshop will win a place on 
the Thomson three-month 
Documentary Summer Course 
from June to August 2008.

For more information and 
application forms contact 
maganthrie@input2008.org.za

the legacy of Ousmane 
sembene – send us 
your tribute!
To acknowledge the legacy of 
this father of African Cinema 
we invite filmmakers to do a 
tribute directly by sending in 
a video clip of 1-3 minutes. 
The most intelligent and 
creative clips will be uploaded 
to the Input 2008 Website. 
For more information contact 
maganthrie@input2008.org.za

internet cafe
An internet cafe equipped 
with 20 PCs is available on-

site for all Input delegates 
as well as free wireless 
www connection for the 
duration of the conference. 

social spaces 
Organised social events for 
Input 2008 – The Opening 
Ceremony, the Mid-Week 
Gala and One for the Road 
– present three spectacular 
occasions to mingle with 
other delegates in a relaxed 
and friendly environment. 

Being an input 2008 
delegate gives yOu a 
contemporary edge on 
global public television!
Each year Input is hosted by 
a different city in the world. 
Input 2008 Joburg is an 
invaluable opportunity for 
African film and television 
practitioners to partake in 
this experience on home soil. 
As an Input 2008 delegate 
you are bound to make 
many positive and lasting 
connections with practitioners 
from the world-over. 

For information on the 
above, direct your queries to 
nerissa@input2008.org.za 

Your user-friendly delegate’s guide to Input 2008
If you’ve registered as an Input 2008 delegate have a look at what else the team has put together to enhance your Input experience!

The	 Input	 2008	 organising	 team (left to right): Ryan, Maganthrie, Joan, Seipati, 
Debbie, Nerissa, Sadiah, Karima, Busi, Linky, Eugene, Phoebe and Danie.

Scenes	from	programmes	selected	for	Input	2008	(left	to	right): Black Like Me (Canal+, France), The NEWS Killing Field (Incoda TV, India) and The Sinking Village (no broadcaster yet, Hungary).

*	Programme	details	are	accurate	at	the	time	of	going	to	print	but	are	subject	to	change

inPUt at a gLance



Joburg May 4th – 10th
Sandton Convention Centre

Back to the Beginning

Input 2008 Sponsors

For more information on Input please visit www.input2008.org.za and www.input-tv.org   
Queries may be directed to the team administrator: nerissa@input2008.org.za 

Tel: + 27 11 482-8518/8538   Fax: + 27 11 219-7413

The host broadcaster of Input 2008 Joburg

the pan african 
input
Maganthrie Pillay, independent 
filmmaker and organiser on 
the Input 2008 team, says 
this year’s Input is the Pan 
African Input: “Input 2008 
is a deliberate attempt to 
include Africa, to include 
African stories and African 
storytellers and to reposition 
the African continent globally. 
It does not only concern 
stories about Africa but stories 
by Africans,” says Pillay.

This pro-African agenda 
is powerfully reflected in 
the content and direction of 
the screenings, panels and 
the special sessions. These 
sessions include Made in 
Africa, The Story Tree, African 
co-production Innovation, 
Sembene Ousmane- a Tribute, 
Imagine Africa and a series 
of roundtable discussions 
hosted by the African 
Broadcast Media Partnership 
(ABMP) and the Global Media 
Aids Initiative (GMAI).

launch Of the human 
BOndage prOject
The culmination of Input’s 
African exploration will be 
the launch of The Human 
Bondage Project, where Africans 
themselves begin to reflect 
on the slavery experience 
and the impact of slavery on 
the continent today. The day 
after the launch, UNESCO 
will host a session called 
Slavery, Memory and Story 
where UNESCO’s slave route 
project will be discussed.

Pillay, who is facilitating 
the coordination of the Input 
2008 special sessions, calls The 
Human Bondage Project “an 
unprecedented collaboration 
between filmmakers, UNESCO 
and a myriad other partners.”

“As Africans we have not 
really begun to explore slavery. 
This is crucial if we are to 
reconstruct who we  
are today. Slavery is a piece of 
the collective puzzle, in sore 
need of reflection,” adds  
Pillay.

african leadership
Input delegates can also look 
forward to exchanging ideas 
with the true champions 
of the African story, at 
home and abroad.

A host of critically acclaimed 
African storytellers will 
make their impressions felt 
at Input. Legendary African 
storytellers and writers, Gcina 
Mhlope, Achmat Dangor and 
Njabulo Ndebele will speak 
at the ABMP roundtable 
session entitled Toward more 
effective broadcast media 
communication about  
HIV/AIDS: rediscovering 
storytelling.

Veteran filmmakers Med 
Hondo and Sergio Giral, 
both steeped in the African 
story, will share their insights 
during the launch of the 
human bondage project.

grOWing strOnger 
african cOnnectiOns
Pillay says with Input, South 
Africa is merely trying to 

act as a catalyst without 
dictating to fellow Africans.

“There is a lot for Africans 
to learn about each other 
and this Input is an attempt 
to bridge the gaps, have the 
conversations and really get to 
know one another. We  
want this space to be a  
catalyst for the continuing 
conversation about how to  
grow African stories,” 
says Pillay.

She adds that Input 2008 is 
about Africans growing and 
strengthening relationships 
with each other and making 
the connections which 
exist, even stronger.

If the Bellagio meeting 
signalled a revolution for 
public service TV in Europe 
and North America, will 
Input 2008 be seen as a 
turning point for the African 
continent, in time to come?

This is the critical  
challenge for all Input  
delegates coming to 
Johannesburg. 

Thirty years ago, a 
group of television 
professionals met in 
the town of Bellagio, 
Italy, to see how 
quality programs 
and ideas could flow 
freely between North 
America and Europe. 
And so it was that 
Input came into 
being. In May 2008 
TV storytellers from 
all over the world 
will once again gather, 
this time in Africa, 
Johannesburg, to focus 
on African storytellers 
as they wrestle with 
the challenges of public 
service TV on the 
continent.

Input joins the back to 
Africa movement   By Eugene Paramoer

A heartfelt thanks goes to the generous support and stalwart commitment 
of the following Input 2008 sponsors and partners!


