


6



7



Caution Fragile
Session leader: Lidia Piechota  

Imagine you are asked to spend a Monday morning with a bunch of very lively children, none of 
them yours. These are children who can and do speak their minds and use their creative talents 
to express their opinions. They can easily take over the situation. Please, don’t run away, there is 
nothing to fear! The kids are keen on the mystery of living in peace with one another and are more 
able to listen, absorb and engage than most children. They might disagree with their old-fashioned 
parents, but they are eager to interact in creative ways. The only thing you should remember is to 
treat them with sensitivity. 

On the Block
26.36. Ireland, Documentary
Director: Katie Lincoln
Presenters: Cuán Mac Conghail
Shopsteward: Lidia Piechota

Hand a kid a camera and let him or her be 
the observer, the shooter, the documenter. 
Watch the creative process unfold when adults 
express trust rather than fear, anger or hesita-
tion when a kid gets to grips with expensive and 
complex audio-visual tools. Children are sur-
prisingly mature and responsible and perhaps 
the process of giving over the creative tools and 
process is an effective way for adults to realise 
and acknowledge this.

Worldplay
20.0, Spain, Documentary (Series)
Director: Josep Serra
Presenters: Pere Arcas
Shopsteward: Lidia Piechota

Great fun is on the menu for a kid who gets to 
invite her friends home simply to play. Differ-
ences between them are assets, rather than 
liabilities. This series explores identity and its 
crucial role in building self-esteem and mutual 
understanding. 

The Star Fisher
12.0, Colombia, Fiction (Series)
Presenter: Maritza Rincon
Shopsteward: Luca Paiva Mello

Children’s rights, social inclusion and tradi-
tional folklore. Potentially boring stuff, but this 
short  lm addresses it all in a very entertaining 
fashion. Full of evocative poetry, it introduces 
viewers to the magical universe of an Afro-
Colombian community.
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Magic Cellar – The Tortoise and the Elephant.
11.0, South Africa, Animation (Fiction)
Presenter: Lerato Moruti
Shopsteward: Victor Carrera

The Magic Cellar is Africa’s  rst 3-D animation 
production. It is a step forward in using a contem-
porary tool to take advantadge of kid’s historical 
context. It raises questions about how proximity 
works in animation and the use of cultural codes 
and traditions in making 
programme  for children. 

Chakia & Sneakers
23.0, Singapore, Factual, Entertainment
Presenter: Marilyn Tan 
Shopsteward: Susan Taylor

What happens when a beautiful boy decides 
to pierce his face, cover his body with tattoos 
and wear only black? And what happens when 
his mother insists on dressing in a way that he 
thinks makes her look frumpy, including wearing 
wooden clogs? This programme  offers both 
mother and son the opportunity to radically 
change each other’s appearance and hope-
fully to discover in each other some of what lies 
beneath the surface. Chakia means “clogs’” in 
a Singapore dialect and sneakers refer to the 
younger generation’s footgear. This unique for-
mat aims to bridge the gap by making different 
generations step into each other’s shoes. 

Ranczo- Pursuit of Happiness
10.0, Poland, Documentary
Presenter: Joanna Frydrych
Shopsteward: Jouko Salokorpi

Everybody has dreams. Some are big and dif-
 cult to achieve, while others are small and can 
be realised in your daily activities. 

Whatever their magnitude, dreams make the 
lives of dreamers signi cant. A passionate and 
inspiring dream is that of a father determined 
to make his children happy, particularly if he is 
poor and suffers from ill health. In this short and 
poignant  lm a father offers his children a gift 
more valuable than money or material posses-
sions. The  lm turns the stereotypical “we now 
present a miserable story about a miserable guy”  
into a celebration of the brighter side of life.
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Public Secrets 
Session Leader: Pal Sipos 
Chapters from Greek Mythology – King Midas and the Reed
King Midas is well known from Greek mythology for two reasons: for some time everything he 
touched became gold; and because of Apollo’s curse he had donkey ears, which he hid under his 
crown. Everyone has secrets. In ancient Greece we would have dug a hole in the ground, in the 
21st century we look for a TV crew.

A Prime Minister – Ten Years Behind the 
Scenes.
58.0, Sweden, Documentary 
Director/ presenter: Erik Fichtelius
Shopsteward: Karen Michael

A truly exclusive documentary – one of a series 
of four – offering a unique portrait of the former 
prime minister of Sweden. This is history in the 
making. The content was broadcast in full and 
unedited on television and via the Internet after 
the prime minister left of ce. 

What kind of relationship developed between 
the reporter and the subject of his  lm? Could 
he stay neutral during the process? What 
were the motives of both parties in making this 
programme ? Was there any attempt to censor 
the material? What is the future of programme  
content given where modern communication 
/ multi-media is headed? Will all information 
eventually be accessible on the Web?

The Secret in the Satchel
51.0, Taiwan, Documentary 
Presenter: Wei-hsuan Chiao
Shopsteward: Pal Sipos

A successful example of how different styles 
can be interwoven to bring personal and 
traumatic testimony to life. Three unidenti ed 
Taiwanese  lm students volunteer to tell their 
stories, revealing intimate details of their lives, 
which have in many ways transgressed cultural 
codes. The result is an emotionally engaging 
 lm – executed with superb pace, rhythm and 
tone – that reveals much about Taiwanese 
culture. 

Does the anonymity of the subjects make this 
process easier, less risky or is it simply their 
need to share traumatic experiences?  

Fairytale of Kathmandu
60.0, Ireland, Documentary 
Presenter: Neasa Ni Chianain
Shopsteward: Susan Taylor

When the director follows her neighbour, Irish 
poet Cathal Searcaigh on his annual journey 
to Nepal, she hopes to learn about his poetic 
inspiration. Instead she discovers something far 
more disturbing about the poet’s life in Kath-
mandu. 

What happens when the subject of your  lm 
reveals something you had not anticipated? 
Is your  rst responsibility to your subject or to 
your  lm? Are these decisions affected by the 
fact that you have a personal relationship with 
the subject?



The term whistleblower derives from the practice of British bobbies (foot patrolman), who 
would blow a whistle when they came upon a crime in progress, to alert other policemen and 
the general public to the crime or wrongdoing.

In contemporary societies whistleblowers are people in organisations, public and private insti-
tutions and communities who expose wrongdoings by groups or individuals. Whistle blowing 
is tacitly encouraged as a civic duty to expose corruption and those who pro t from nepotistic 
and fraudulent activities. But in many instances it is the whistleblowers themselves who suf-
fer the “shoot the messenger” mentality that is widespread in society. Some whistleblowers 
have been accused of misconduct and even subjected to criminal prosecution for reporting 
the wrongdoings of others. 

The  lms featured in this session raise the question of how fragile democracy is and reveal 
the personal consequences, risks and responsibilities that  lmmakers and their subjects face 
when telling stories of this nature. At what point do the  lmmakers decide the story is one 
they have to tell regardless of the consequences?

Blow the Whistle
Session Leader: Rehad Desai 

The Demons of Eden
72.0, Mexico, Documentary 
Director/ presenter: Flor Hurtado;
Shopsteward: Rehad Desai 

A feminist journalist uncovers the dirty secrets 
of high ranking and esteemed members of 
Mexican society who actively exploit children for 
purposes of pornography.

How did the  lmmakers get access to court 
material? What obstacles did they face?
What was the motivation behind the  lm?
Did the programme  raise public awareness? 
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Yakuza Money
Details: 49.0, Japan, Documentary 
Director/ presenter: Hiromasa Itakura, 
Hidenobu Yokoi 
Shopsteward: Bill Gilcher

A primary responsibility of public broadcasters 
is to uncover the “real” stories behind the head-
line. In this  lm, a team from NHK uncovers 
how money extorted by the Japanese ma a, 
Yakuza, is making its way into companies and 
affecting the country’s economy. The team fol-
lows members of Yakuza, masking their faces 
and distorting their voices, while maintaining 
visual interest. 

How do you produce such a programme without 
showing a face? 

Black Business
90.0, Cameroon, Documentary 
Director/ presenter: Osvalde Lewat
Shopsteward: Carvin Eison

Black Business examines the Cameroon govern-
ment’s sponsorship of a military operation, 
ostensibly to protect Cameroonian citizens from 
“bandits” , which evolved into one renowned 
for rampant human rights violations by agents 
of the state. The prevalence of torture carried 
out against the Cameroonian people was such 
that in 1999 the United Nations declared it 
“widespread and systematic”. The  lmmaker 
presents a history of the “Operational Com-
mand”, as the task force was known, and 
explores the possible motives for establishing it, 
as well as identifying some of its victims? The 
conclusion is powerful and surprising.
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Art Attack
Session Leader: Karen Michael 

To make accessible and engaging art programme for television takes great imagination and skill. 
So why does it remain a challenge for public TV programme that deal with such topics to draw 
larger audiences? What do we fear? Elitist content? Dry frame? Leave your baggage behind and 
take a closer look at how art programmes on classical music, painting and literature can combine 
to be irreverent, creative, re ective of daily life and humourous. 

4 
52.0, Australia, Documentary
Presenter: Tim Slade
Shopsteward: Karen Michael

In four corners of the globe, in the four sea-
sons, four outstanding violinists take us on an 
extraordinary journey through their four distinct 
homelands. From the springtime blossoms of 
Japan, into the blistering heat and thunder-
storms of an Australian summer; from a joyful  
autumn in New York, to the unforgiving cold and 
human warmth of a Finnish winter. The reso-
nant and much-loved music of Antonio Vivaldi’s 
The Four Seasons and the timeless stories they 
tell, form the backbone of this bold and engag-
ing celebration of friendship, homeland and the 
circles of life. 

Does the fact that this is a worldwide co-
production in uence the content of the pro-
gramme  with respect to how domestic issues 
are treated? The  lm has intentionally chosen of 
one the most popular pieces of classical music 
to frame the story. Would it have been possible 
had a less famous piece been used?

Giltaek’s Children
59.0,South Korea, Documentary
Presenter: Jeonghoon Cho 
Shopsteward: Jo Raknes

This programme tells the story of a collection of 
poetry written by children at a school in a tiny 
mining town in South Korea 27 years ago. The 
poems are re ections of their daily lives in the 
small mining community, their thoughts, their 
love-hate relationships with their fathers, and 
their perspectives on poverty. The children were 
encouraged to write the poems by their teacher, 
Giltaek. With the collection in their hands, the 
programme makers travelled the country to 
locate and meet the original poets, now grown 
up. Featuring the writers reading their school 
poems and making use of archive material, the 
programme makers recreate the atmosphere 
of the time and the  lm gives clear insight into 
daily life in the town.
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Starck versus Starck
52.0, France, Documentary
Presenter: Vassili Silovic (Director)
Shopsteward: Jouko Salokorpi

Philippe Starck is a famous designer and Vassili 
Silovic is a director who is trying to do a  lm 
portrait of Starck. The only problem is the 
designer refuses to talk about himself. Starck 
sets the rules right from the start: there shall 
be no digging into his past, no talking about his 
career or even his design work, and none of his 
pieces must be shown. If this documentary is to 
be made, it should be about his mind: it should 
show the way his very brain functions. We see 
how the storyteller negotiates these obstruc-
tions and what emerges.

Hoshi Shinichi’s Short Shorts
50.0, Japan, Documentary
Presenter: Hiroya Okado
Shopsteward: Claudia Schreiner

This year marks a decade since the death of 
Hoshi Shinichi, one of Japan’s most original 
and acerbic writers. His ever-popular grownup 
fairytales are sophisticated and continue to 
fascinate audiences. The creative use of 
animation and acting breathes life into his 
stories. But is this approach successful? Will 
broader audiences understand his ideas? Is 
literature as a genre applicable to broadcast 
television as a format? What are its limits and 
where are the possibilities?
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The Elephant in the Room
Session Leader: Graeme Isaac
 
We’re all de ned in some way by the history we choose to forget. Whether it’s the secrets within 
our families, or our national identity, some things are too painful to acknowledge publicly. Does a 
public broadcaster have a responsibility to help its audience talk about “the elephant in the room”? 
The programme  in this session do just that in their own, very different, ways. Nations, families 
and rituals all brought out in the open by their makers

Rene Bousquet or the Arrangement
93.0, France, Fiction
Presenter: Pierre Beuchot (Writer)
Shopsteward: Graeme Isaac

A leading French businessman who was the 
head of the police force during the Second 
World War is accused in the press of having 
collaborated with the Nazis in the deportation of 
Jews to Auschwitz. This compelling and innova-
tive programme  uses pseudo-documentary 
storytelling conventions mixed with conven-
tional dramatisation to bring its story to life. It 
is based almost entirely on real characters and 
real events, raising a dif cult discussion about 
France’s collaboration with the Nazis.

Khumbul‘ekhaya:
48.0, South Africa, Factual 
Entertainment
Presenters: Retsepile Makamane, Nonhlanhla 
Dlamini, Khulile Nxumalo
Shopsteward: Carvin Eison
 
The producers of Khumbul’ekhaya are using this 
television series to promote reconciliation and 
forgiveness for people from all walks 
of life. This episode focuses on people who  nd 
themselves at society’s peripheries. Invariably 
the production arouses deep feelings in both 
the central subjects of the story as well as the 
viewing audience. At the conclusion of the pro-
gramme  it appears that all is well — a lifetime 
of deeply rooted problems are solved or so it 
seems? Should the makers of this popular se-
ries provide the guests real medical/psychologi-
cal/social support and should the same be pro-
vided for the production crew? Khumbul’ekhaya 
poses the question: can television be used to 
effectively engineer social transformation? Join 
us for the answers. 

Not My Daughter
15.0, Ghana,  Documentary
Presenter: Cosby Bikpe (Director)
Shopsteward: Eunjoo Kim
 
A Ghanaian woman who has given birth to a 
baby girl, leaves her husband and runs away 
with the baby just before her child’s circumci-
sion ceremony. Is she representative of Ghana-
ian women who are opposed to the practice? 
Is female circumcision – considered by some 
as mutilation and others as an act of beuti ca-
tion – a matter that generates strong debate 
within Ghanaian society? Was this programme  
broadcast on public television in Ghana? What 
was the consequence? The programme  was 
sponsored by a mobile phone company. What 
was the purpose of the sponsorship?
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Just an Ordinary Jew
88.0, Germany, Fiction
Presenter: Claudia Schröder 
Shopsteward: Bill Gilcher

A tour-de-force of writing, acting, and directing 
– basically one well-known actor (Ben Becker) 
in a small apartment. This is a hyper-decon-
struction of common attitudes towards Jews in 
Germany and German-Jewish attitudes towards 
the society around them. Does it lead the audi-
ence to think and feel differently? Or does it 
reinforce stereotypes?

Alone in a Box
Session leader: Bill Gilcher 

We all know that TV likes to tell stories. Perhaps that’s all we ever do. What happens when your 
story involves a single character and a really limited set for the small screen? Try these experi-
ments on for size.

Screenz
30.0, Israel, Fiction (Series)
Presenter: Yoram Mandel 
Shopsteward: Susan Taylor

Intimacy without borders… that’s the premise of 
this daily drama that focuses on human interac-
tion over the Internet. The series explores the 
nature of human communication and intimacy 
when contact is limited to web cameras. How 
have new technologies changed how we tell 
stories on TV? Can TV accurately represent 
the relationships that exists in a web-based 
environment?

Everlasting
19.0, Russia, Documentary 
Presenter: Irina Vasilyeva
Shopsteward: Victor Carrera
 
In Russian jails people who get a death sen-
tence are called the “everlasting”. In this  lm, a 
former prosecutor and murderer now on death 
row, explores through a monologue what life is 
like in such a “zero gravity” environment. What 
is the landscape of death? What kind of story-
telling techniques would you use to describe it?
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Dictionary 
Details: 23.0, Finland, Other
Presenters: Laura Joutsi & Atro Lahtela 
Shopsteward: Luca Paiva Mello

How do you make people aware of language? 
How do you make a programme about seman-
tics without it being didactic or simply dull? 
Sometimes, less is more. This series is an 
example of an effective format. In one year 325 
Finnish words were explained in two minutes 
each by people who work with the words.This 
project was neatly designed for multi-platform 
use: TV, radio, mobile and Internet. 

In the Beginning was the Word
Session leader: Jouko Salokorpi    

Television is full of speech and dialogue, but do we ever really stop to think about the words that 
make up the script. Or do we see them? These three programme  try to televisualise the lan-
guage, the grammar and the words in television. But  rst of course you have to learn to read.

Plan B
40.0, Denmark, Documentary
Presenter: Joachim Majholm (Director)
Shopsteward: Lidia Piechota 

When you are young, you usually take your 
time to learn as much as you can and as you 
learn you make mistakes. But it’s human and 
mistakes help you to remember dif cult rules 
and facts better. But what if the facts can’t 
reach you or the words don’t make any sense 
and reading is like torture. And what if all the 
universally accepted teaching methods fail to 
solve the problem? Do not despair if plan A 
fails, there may just be a Plan B.  Being behind 
at the beginning doesn’t mean staying so for 
ever. This show gets TV involved in  nding 
solutions for children with reading and learning 
dif culties. Can you read it? Now watch it!

Oh, Deer 
13.0, Hungary, (Series Educational)
Presenter: Edit Szendi
Shopsteward: Jouko Salokorpi  
 
South Park goes to grammar school in 
Hungary, or is it Hungary that goes South Park? 
This weekly magazine programme mixes many 
layers of information and devices such as 
video games, animation and old paintings. It is 
educational without underestimating the target 
audience. You’ll be surprised how enjoyable a 
grammer lesson can be.
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Men at Work!
Session leader: Luca Paiva Mello  

Rites of passage have changed over time. Caught between tradition and modernity, men face the 
need to take responsibility for their lives and to shape their identity. They are struggling to do so by 
creating their own personal rites of passage. But in this age of personal exposure, has TV become 
the ultimate therapeutic weapon? Does Public TV play a role as the catalyst for dialogue between 
different generations? How can we address identity within different cultures? What is the place of 
tradition in a cultural melting pot.

A Son’s Sacri ce 
27.0, USA, Documentary 
Presenter: Yoni Brook  (Director)
Shopsteward: Victor Carrera
 
How does TV deal with the con ict between  
Islamic tradition and western values? How do 
Islamic immigrants in western societies identify 
their deep roots? How do Muslims make sense 
of living in these contradictory worlds, how do 
they divide themselves between these op-
posite lifestyles? Find some answers through 
the story of Imran, a young successful man in 
the advertising business in New York who, one 
day, decides to take over the family business, a  
Halaal slaughterhouse. 

The Bodybuilder and I 
92.0, Canada, Documentary
Presenter: Bryan Friedman (Director)
Shopsteward: Luca Paiva Mello 
  

In this piece the  lmmaker and subject are 
father and son. Using the process of  lm makng 
as personal therapy, what are you revealing in 
hiding the  nal cut? What were the motivations 
of the  lmmaker and did the process change his 
 rst intentions?
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Mountain Shadow   
48.0, South Africa, Fiction (Series) 
Presenter: Micky Dube, Seipati- Bulane Hopa, 
Mokopi Mothoagae 
Shopsteward: Jean Pierre Bekolo Obama

Ndoda’s always been a model son, but when 
his idolised cousin dies during his Xhosa man-
hood inititiation ceremony, Ndoda  nds himself 
torn between his father’s steadfast tradition and 
his mother’s very real fear. Will he risk death 
for a life worth living? This is gripping human 
drama set in the context of very relevant issues 
facing many South Africans, including how to 
hold on to traditions and cultural identity in a 
society that is dominated by western values? 
This coming-of-age series tells a strong, beauti-
ful and quintessentially African story. 

After the broadcast of Umthunzi Wentaba’s 
second episode, the SABC received a barrage 
of complaints from the public. The most vocifer-
ous complaints came from the custodians of 
traditional cultural practices. The SABC decided 
to pull the programme . Was the broadcaster’s 
decision to pull and re-cut the programme  the 
right one? Do artists and  lmmakers have the 
right to depict culture as they please? Can 
anyone be an author of culturally sensitive 
stories?

Badly Drawn Roy  
22.0, Ireland, Documentary (Animation) 
Director: Alan Shannon
Presenter: Mark Cumberton
Shopsteward: Jo Raknes 
  
Once upon a time in Ireland, in a working class 
suburb of Dublin, in the year 1972, a new life 
comes into the world. A very badly drawn one. 
Roy is the  rst animated baby born into a live 
action family. This “mockumentary” follows the 
life of Roy, regularly unemployed, living with 
his parents and trying to deal with adulthood 
in a not so comic world. Roy’s animated body 
prevents him from securing regular manual jobs 
and his poor rendering has seen him rejected 
from countless animation auditions. Who says 
animation characters do not experience grow-
ing pains?
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Who Owns the Arts?
Session leader: Bill Gilcher 

Presenting the arts for mass audiences is part of public broadcasting’s standard mission. How are 
we doing? Take a look at how four innovative broadcasters have faced the challenge of getting the 
arts out in fresh ways to television viewers – thereby posing the question; who in society gets to 
de ne words such as “art” and “artist”?

The Stones of the Kingdom 
51.0, Brazil, Fiction (Series)
Presenter: Luis Alberto de Abreu
Shopsteward: Bill Gilcher

Part of a series that uses the storytelling form 
and exaggerated characterisation of Com-
media dell’arte in adapting stories by Brazilian 
authors. Scheduled at prime time, the series 
challenges the audience to put aside TV soaps 
and soccer to watch a programme  that draws 
on literary and theatrical traditions that are 
themselves spectacular – in this case, adapting 
a work by 20th-century author Ariano Suassuna 
and shooting this 1930’s story in 18th century 
costumes on location in a baroque town in 
northeastern Brazil.

Sleeping Betty  
14.0, Canada, Fiction (Animation) 
Presenter: Claude Gauthier 
Shopsteward:  Eunjoo Kim  

Old tales have a long future… For those who 
think nothing new could be told about the well-
known fairy tale, Sleeping Beauty – think again. 
This short animation is loud, brave and humour-
ous. What else could you ask for?
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The Magic Flute: Onstage & Backstage
Details: 45.0, Switzerland, Other 
Presenter: Christian Eggenberger
Shopsteward: Graeme Isaac

This innovative programme  involved the live 
broadcast on the Swiss national broadcaster 
SF1 of a performance of Mozart’s The Magic 
Flute, and a simultaneous broadcast on a 2nd 
network, SF2, showing what was going on 
back-stage as the performance was taking 
place revealing a world that is normally hidden 
from the audience. The television audience for 
this unique live event was able to switch at will 
from the front stage to the back stage view by 
changing channels, as we will do in this screen-
ing at Input. 
 

Mr Dial Has Something to Say  
60.0, USA, Documentary
Presenter: Celia Carey (Director)
Shopsteward: Claudia Schreiner

This  lm explores the works and life of the 
African-American artist Thornton Dial through 
his “discovery” in the 1980s by a white art his-
torian and collector named William Arnett. The 
narrative follows the incredible journey and the 
immense struggles they experienced together 
over two decades, while trying to have Dial’s 
work – and Southern African-American art – 
recognised by the elite contemporary art world. 
In the late 80s, with Arnett’s help, representa-
tion and connections, Dial became a major ris-
ing star of the art world. Famous contemporary 
artists such as Keith Haring and Jean Michel 
Basquiat visited Arnett’s Atlanta home to see 
Dial’s work and gain inspiration. Inexplicably, 
a catastrophic, defamatory pro le appeared 
on the TV show 60 Minutes leading to death 
threats for Arnett and cancellations of every 
Dial exhibit planned around the world. The 
 lm reveals and analyses how race and class 
are decisive issues at all levels. Who decides 
what art is? Have terms such as folk, visionary, 
outsider art been used to degrade 
the work of major artists?
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Beyond Correct
Session leader: Pat van Heerden 
 
Don’t be sexist. Don’t be racist. Don’t be xenophobic. We all know the rules, but hey, what if some 
see it as funny?  A key role of public broadcasters is to  nd ways to get that “public” to better un-
derstand each other. With our communities becoming more diverse, that can be a real challenge. 
This session looks at programme  that use humour to explore difference, raising key issues about 
whether playing with stereotypes helps or hurts our understanding of each other.

Yallahrup
10.0, Denmark, Fiction (Series)
Director: Bjarke Ahlstrand
Shopsteward: Bill Gilcher

This is a provocative and extremely politically 
incorrect programme  that deals with integration 
in the country in which the Mohammed carica-
tures continue to cause controversy. Is it really 
working? What are the real intentions behind it? 
Who is the target audience? Is it brave or disre-
spectful? Does it heal wounds or just provoke 
reaction?
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Scandinavian Beauty  
29.0, Norway, Fiction (Series)
Presenter: Erik Sandberg
Shopsteward: Pal Sipos

A very “dangerous” programme, which 
incorporates humour, satire and irony to spare 
nobody’s feelings. And above all, it is Scandina-
vian and politically incorrect. All the minorities
(gays, Muslims, Norwegians, Swedes) get what 
they deserve: equal opportunity to be laughed 
at.



Ban the Burka 
22.0, Canada, (Fiction- Series)
Presenter: Anton Leo
Shopsteward: Jouko Salokorpi  

The name of the series is Little Mosque on the 
Prairie. The name of the episode is Ban the Bur-
ka. So this might just have something to do with 
that light and casual topic known as religion. 
Fun, tongue in cheek, and a good example of 
multicultural programme meming. How do you 
build a community that is able to accommodate 
strong differences? How do you de-dramatise 
sensitive issues, such as religion, in a drama?

Summer Heights High
28.0, Australia, Fiction (Comedy)
Director/ presenter: Jennifer Collins
Shopsteward: Pat van Heerden

Your gay drama teacher, your high school bully, 
your nasty school principal, the snotty pretty girl 
… this programme  explores every high school 
stereotype. It does so with irreverence and 
satire, taking the characters to the extreme. Is 
this a constructive way to teach a younger audi-
ence to respect difference? Is this level of satire 
safe in the hands of a younger audience? Does 
it have the potential to reinforce the stereotypes 
rather than diminish them?  
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The Glow of White Women
78.0, South Africa, Documentary 
Presenter: Catherine Meyburgh
Shopsteward: Jean Pierre Bekolo Obama

A well-crafted story exploring sexuality in the 
context of legislated racism. The director faces 
camera, sharing insights into his cross- racial 
sexual exploits. The Glow of White Women-
wants to challenge notions of what is politi-
cally appropriate. The piece also plays with 
traditional notions of race and sex, scratching 
around in the Pandora’s box of inter-racial sex- 
relationships. Does this in your face, intimate 
kind of story, help us understand each other or 
is it mere self indulgence? The  lm strives to 
be a deconstruction of sex, race, society. Is this 
achieved, or does the story perpetuate stere-
otype. Is this irreverence for the sake of it or a 
constructive provocation?
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The Basement Tapes
Session leader: Jo Raknes 

When you blow the dust off the  lm and video material that  oats around both in private homes 
and in of cial archives you  nd stories, untold and ready to be revealed. Stuff like this, edited and 
shown, can change the way we look at history and it can be used as evidence. Is private material 
of any public interest or does it belong on the shelves of the people involved? This session will 
explore archive, from the deeply private to the ostensibly public. Does archive of public interest 
belong to the commons – should it be freely available? Have some images become part of our 
visual dictionary and what does this say about the question of ownership

Sensitive Material
23.0, Spain, Documentary (Series)
Presenter: Josep Rovira 
Shopsteward: Jo Raknes

Marie Jo is the star of home movies shot by her 
husband over many years. He was the son of 
a rich, conservative Catholic family living in a 
Catalan village during the Franco dictatorship. 
She was a beautiful, sensual Frenchwoman 
who epitomised the new femininity and free 
sexuality then sweeping Europe. The movies 
highlight the changing face of the country and 
are full of startling contrasts - starchy parties at 
the parents’ house with guests sporting dinner 
jackets and evening dresses, and sailing trips to 
Ibiza, then a countercultural haven replete with 
hippies and nudist beaches. The changing hab-
its of this young couple are revealed in the mov-
ies and re ect what was happening in the wider 
world. A love story is also revealed through a 
selection of some of the most intimate scenes, 
with comments from Marie Jo herself. The  lm 
includes the participation of the couple’s eldest 
daughter, Caroline, who rediscovers the early 
years of family life.

Children of the Sun
70.0, Israel, Documentary
Presenter: Amir Harel
Shopsteward: Kethiwe Ncgobo

This  lm combines the personal archives of 80 
families. It documents and re ects  the life and 
ideology of the kibbutz movement in its infant 
stage. It deals simultaneously on a personal 
and a collective level — deconstructing an in-
stitution and a set of values that became part of 
the Israeli national myth. How long does it take 
to collect an archive of this magnitude? This is 
a brave use of voice-over, why are the charac-
ters anonymous? How was the  lm received in 
Israel? 



Pakistan Zindabad
90.0, France, Documentary 
Presenter: Christine Camdessus
Shopsteward: Rehad Desai

August 2007 marked the 60th anniversary of 
the Partition of India, an event that affected one 
 fth of the globe. The most fascinating story to 
emerge from that moment in history, is the one 
that is little known and particularly badly under-
stood: the creation of Pakistan. Taking as its 
central metaphor the recent devastating earth-
quake, the  lm uncovers  ve major faults lines 
in Pakistan’s body politic. Through the prism of 
history it evaluates the real status of the military, 
of militant Islamist groups and of democratic 
forces within the country and the key relation-
ships with the United States, India and with Pa-
kistan’s Muslim neighbours. With contributions 
from notable military and political  gures, as 
well as leading specialists in the  eld, this ambi-
tious  lm combines archive and well-dramatised 
sequences with astonishing locations to bring 
us a deeper, more lucid understanding of what 
is at stake in the new world order.
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North to Europe – South to Africa
Session leader: Carvin Eison

Television and  lm production have always provided the means by which the developed world has 
de ned our perceptions of exotic and distant cultures. But what happens when African programme  
makers travel north to Europe to produce programme  that re ect their experiences? Conversely, 
as Europeans continue travelling south to Africa, to produce programme  for global markets, are 
they creating new perceptions of the continent or perpetuating old stereotypes? Four compelling 
programme  explore what happens when Africans go up north and Europeans go down south. 

Field Report From a Common Man
18.0 (4x4.30) Norway, Factual (Series)
Presenter: Truels Zeiner-Henriksen and 
Per Jordal
Shopsteward: Karen Michael

Four Norwegian citizens are sent to Zambia and 
Malawi to make personal folk video reports on 
what they see and experience while travelling 
on the African continent. Their video reports are 
gut-wrenching. They show imagery of children 
suffering from the consequences of HIV/AIDS. 
What was the purpose of the Norwegians visit? 
Are they the new missionary ambassadors to 
the continent? Were the images and the reports 
stereotypical portrayals of African children? Do 
these reports engender empathic responses 
from the viewer or could other reporting meth-
ods be more effective? How do these images 
in uence the perception of the African conti-
nent?

Nosaltres 
71.0, Senegal, Documentary
Presenter: Moussa Toure
Shopsteward: Victor Carrera

“Nosaltres” means “us” in Catalan. A group 
of immigrants from Mali have been living in a 
small town in Catalonia, Spain, for almost eight 
years and have had mininal contact with the 
local Catalan community. The  lm articulates 
the social isolation experienced by Malian men 
working in Catalonia, while voicing the feelings 
of uncertainty expressed by the indigenous 
Catalan people. This documentary takes off 
the “make-up”, the prejudices we all wear, and 
achieves the goal of bringing the two communi-
ties together for a real exchange of opinions 
and perceptions. Can they achieve harmony 
and equilibrium?
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Last Man Standing
56.0, United Kingdom, Reality Series
Presenter: Simon Winchcombe & 
Serena Davies
Shopsteward: Claudia Schreiner

Last Man Standing is a hugely ambitious reality/
game show series that takes western athletes 
to live with indigenous peoples from around the 
world. Athletes from the West learn indigenous 
sport and then compete with native athletes and 
each other according to tribal rules and on tribal 
turf. While training with the tribe the western 
athletes live with local families and take part in 
several aspects of local life. 

Last Man Standing breaks new ground by 
introducing popular anthropology to younger 
audiences. In this episode, as the competition 
begins ethical questions arise. What is the true 
value of this cultural exchange? Was there 
pressure to have the western athletes emerging 
victorious thus exploiting the Zulu? Do audi-
ences learn new aspects of Zulu culture, for 
example, or are traditional stereotypes commu-
nicated and con rmed?

The Black Man in Seelisberg
25.0, Switzerland, Documentary 
Presenter: Christoph Müller 
Shopsteward: Carvin Eison

After two years without a priest it was a bless-
ing for the parishioners of Seelisberg, Switzer-
land to get someone who would take care of 
their souls. But Great God Almighty, the priest 
assigned to the parish was a Black doctor of 
theology from Nigeria, Africa. Black Man in 
Seelisberg is poignant, humorous and 
fascinating! 

While African communities have coped with 
European missionaries saving their souls for 
generations, will this appointment be seen as 
political-correctness gone too far? Can the 
white community embrace this black man as 
their priest? How will the priest respond to the 
people of Seelisberg? What can be learned 
from this turn of events? 



Thinking About Who We Are – Identity Matters
Session leader: Jo Raknes 

To what extent is the public broadcaster involved in the creation of identity – of nations and the 
individuals who comprise them. As programme  makers we can choose who we offer the voice 
of the media to and we are indeed responsible for how people are portrayed. So who is in the 
driver’s seat? Is it the programme  maker or the subject who sits behind the steering wheel who 
give us a true picture of ourselves?

Probably the Most Modern Country 
in the World
44.0, Sweden, Documentary 
Presenter: Kristina Lindström 
Shopsteward: Jouko Salokorpi

A self portrait of Sweden the nation and its 
people. Who they really are, what they think 
of themselves, what others think of them. So 
why should we care? You will  nd the answer 
to that question in this programme. This skillful 
combination of old fashioned studio look and 
the innovative use of bluescreen, makes for 
an interesting psychological exploration of this 
society.

Hello Willy!
44.0, Russia, Documentary 
Presenter: Raisa Malova
Shopsteward: Jean Pierre Bekolo Obama

The story of an old musician who lies about 
his identity. The director knows, or at least 
suspects, that the man is a liar, but uses his 
story to uncover a bigger story. Could it have 
been more interesting without this fake central 
character?

Operation Homecoming
52.0, USA, Documentary 
Presenter: Richard Robbins
Shopsteward: Jo Raknes

This documentary explores  rst-hand, the ex-
periences of American soldiers in the Iraq war, 
as told through their own writings about the war. 
The programme  weaves interview with actual-
ity footage,  gurative graphics overlaid with a 
soundtrack featuring recitation of memoirs and 
poetry.
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Languages of Drama
Session leader: Bill Gilcher

In this session, we look at how three different broadcasters present drama to their audiences.We 
explore about the language of drama in different environs: an experimental production approach 
from Finland, an episodic Dutch drama set in South Africa, and a Congolese episodic drama based 
on a true story. Why do these programme  look and work the way they do? Come and talk about 
the strategies selected for three different audiences.

Stellenbosch
50.0, Netherlands, Fiction (Series)
Presenter: Joost de Wolf 
Shopsteward: Pat van Heerden

Stellenbosch is the drama entry for Joburg! Of 
course to enjoy and look at but maybe even 
more to criticise and discuss. Because 
Stellenbosch is not only  ne quality drama, 
but also a controversial series – made for a 
European audience – that uses modern South 
Africa mainly as “decor” for entertainment. But, 
how should we deal in public broadcasting with 
historic and political background in an attempt 
to reach bigger audiences with material that 
counts? While the world changes at breakneck 
speed in South Africa, we focus on a Dutch 
family that emigrated to South Africa in the 
late 1950s. We follow the ups and downs of 
life and see how fate – or is it history? – has 
left its marks. While the story is set in both 
the Netherlands and South Africa, it is a farm 
called “Arkadia” in the vicinity of Stellenbosch 
in the Western Cape that is the central location. 
“Arcadia” refers to the mythical rural paradise 
often written about in ancient Greek and Roman 
poetry. But the Arkadia of Stellenbosch is the 
setting in which many of South Africa complex 
contemporary issues of race relations, class, 
and land ownership come to a point.

Papy
53.0, Congo, Fiction (Series)
Presenters: Djo Munga. Boris van Gils
Shopsteward: Rehad Desai

Based on a true story, this is one episode from 
a six-part series telling the story of how Papy, 
infected by HIV, manages to get special ARV 
treatment. Rejected by his wife and family, 
Papy can’t go to work and has to take sole care 
of his two children. By convincing a homeless 
man to play the part of his uncle, he can visit a 
treatment centre – which insists that a relative 
accompany each patient. The combination of 
 ne drama and educational content shows a 
public broadcaster’s strategy for presenting a 
tough but urgent subject to its audience. 
Does it work as both drama and education? 
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Triptych
30.0, Finland, Fiction 
Presenter: Liselott Forsman 
Shopsteward: Bill Gilcher

What happens when three artists with no  lm-
making experience are given a  lm crew, a 24-
hour time period to shoot the same story and 24 
hours to produce and edit their respective takes 
for a “triptych” programme ? 

That was the task at hand for three Finnish art-
ists who took the same story and turned it into 
three quite different short  lms. What are the 
kinds of drama that ensue?
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Don’t Be a Couch Potato 
Session leader: Claudia Schreiner 
  
With new means of communication and global interaction, the old fashioned way of consuming 
television is out. Put away your beer and chips and take out your camera! Audiences are get-
ting tired of having to watch what programme co-ordinators think is best for them. People want 
to take part! They want to voice their concerns and use television for their own purposes; they 
want to shape the programme. Thus, television becomes democratic. This session takes a look at 
programme  that have been shaped and in uenced by citizens, anarchists and audiences who are 
called on to act. But what in uence do they really have on the outcome of the programme? Are 
the viewers voicing their own concerns or are they being used by TV strategists and programme  
makers who are following the trend of interaction?

Interferenze 
11.0, Italy, Documentary 
Presenter: Zoe d’Amaro
Shopsteward: Victor Carrera
  
The right to freedom of speech is essential 
to democracy. This documentary explores 
the spread of a pirate tv network in Italy that 
makes use of the broadcast band that is in the 
public domain. Provocative and challenging in 
the Italian context, the programme  asks how 
communication technologies are changing our 
perception of democracy.

The Truth About Marika
60.0, Sweden, Fiction (Interactive Series)
Director/ presenter: Daniel Lägersten
Shopsteward: Karen Michael  
 
A newly married man loses his beloved wife 
and goes in search of her. On his journey 
he travels through many strange worlds in a 
Sweden he never knew existed. He encounters 
many conspiracies and theories about his wife’s 
whereabouts, but she continues to elude him. 
What is the truth about Marika? Has she really 
disappeared or is this a way to make viewers 
play along? The series makes use of all kinds 
of mass communication platforms. The bounda-
ries between  ction and reality vanish and allow 
the unresolved mystery to fall into the hands of 
an interactive audience. The viewer can never 
be sure if it is a scripted story or one based on 
true events.

Is it the role of a public broadcaster to attract 
audiences by any means necessary? What is 
its responsibility regarding ethics, manipulation, 
truth? Is this an attempt to create a democratic 
TV or are we faking it?
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A Place Called Home
24.0, South Africa, Fiction (Series)
Presenter: Akin Omotoso
Shopsteward: Jean Pierre Bekolo Obama
 
The content for this programme  was adapted 
from a book written by homeless people about 
their daily lives, their problems, hopes and 
dreams. The characters are based on the 
homeless people themselves, who provide 
content for the drama and are thus part of the 
production process. What decisions had to be 
made in order to adapt the series to the TV 
format? What role and in uence did the  original 
authors have on the production process?
What were the intentions of the programme  
makers when choosing this topic?

The Sinking Village  
23.0, Hungary, Documentary
Presenter: Márton Szirmai (Director) 
Shopsteward: Claudia Schreiner  

Villagers from a small Hungarian town have 
to look on as their village slowly sinks into the 
earth. A mysterious phenomenon - and no one 
helps. However, there is Joseph, the eternal 
optimist. He takes up action, grabs the camera 
and documents the events taking place around 
him. A true story  lmed with a creative approach 
and a great sense of humour. However, what 
was the  lmmaker’s intention in shaping and 
in uencing the events? How authentic is it? Is 
this citizens’ TV or just a good idea for a “new” 
kind of creative documentary? 

Bad Vibe
4.0, Portugal, Fiction (Series)
Presenter: Filipe Fonseca
Shopsteward: Victor Carrera

Two friends  ght over the love of a woman with 
strange powers in a virtual world. Digital people 
and objects travel through cyberspace being 
uploaded and downloaded. Eduardo and Filipe 
will end up trapped in a cell phone. Their only 
chance to get out is through the software entity 
keeper. A mixture of videogame and reality with 
violent audiovisual content which shows how 
easy is to get trapped in limbo
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Female Wanted 
Session leader: Lidia Piechota  

It’s easy— feature at least one attractive woman and you are guaranteed an audience. How much 
do the format and the plot matter? Women are not only the eye-catching bonus on the TV screen, 
but can also be charming, straightforward, aggressive, vulgar, delicate, shy, outgoing and coura-
geous. So take your pick from Female Wanted.

Turkish Chick 
10.0, Netherlands, Fiction
Presenter: Marina Blok
Shopsteward: Pal Sipos

If you’re a teenage boy it is quite normal to 
think about girls constantly. Wild wishes, joyful 
fantasies and sex, sex, sex – all of us know 
how it goes, don’t we? But what if events take 
a strange turn and it is the girl who wants all of 
this?

Princesses 
80.0, Germany, Fiction
Presenter: Birgit Grosskopf (Director)
Shopsteward: Lidia Piechota  
   
A girl gang roams a neighbourhood violently 
attacking people for no reason. This  lm deals 
with gang violence in a direct and unsenti-
mental way, while maintaining an intimate and 
sympathetic view.

Young women want to be noticed, while at the 
same time enjoying the right to decide and to 
feel sure they are able to control their own lives. 
When have you gone too far in depicting vio-
lence? Surely there is more beneath the violent 
surface. 
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Searching 4 Sandeep 
55.0, Australia, Documentary
Presenter: Poppy Stockell (Director)
Shopsteward: Karen Michael 

Filmmaker Poppy Stockell tells the story of 
her quest for love. Poppy meets Sandeep on 
the Internet. Sandeep is an Anglo-Indian living 
with her conservative parents. Using her per-
sonal small camera, Stockwell offers raw and 
incredibly frank footage to tell her story, which 
achieved huge ratings when aired on TV. 

Is this kind of story too private or too intimate to 
be shown? Does the use of new communication 
tools improve access? Does it reinforce preju-
dices and clichés or has it created a vehicle for 
discussion among young people? 
 

Don’t Say a Word 
14.0, Colombia, Fiction
Presenter: Diana Carolina Montenegro Garcia
Shopsteward: Lidia Piechota   

A uniform (surely comprising a short skirt?), 
messy hair, freckles and maybe a pint of uncer-
tainty about oneself – this could be the picture 
of a typical schoolgirl. Character traits will vary, 
but most teenage girls clearly know what they 
feel and what they have to hide. Their subtle-
ness is innate, is their eroticism also?

34



Ethics. Morality. Guilt.
Session leader: Carvin Eison  

Programme makers are constantly balancing their own values and principles with those of their 
subjects. Moral and ethical resolutions can be debated, but in the process of professional deci-
sion making what happens when a producer/director’s personal-political point of view comes into 
con ict with the objective truth? At what point do the beliefs expressed in a programme  become 
propaganda. How should broadcasters handle the white-hot glow of politically and emotionally 
charged material? Three powerful programme  probe the depths of these issues. 

He Isn‘t But He Is 
35.0, Iran, Fiction 
Director: Vahid Chavosh
Presenter: Aleriza Shahrokhi
Shopsteward: Carvin Eison
  
This creative/re ective documentary is a true 
story about a martyr’s daughter in Iran who 
is torn between her admiration for and loving 
memory of her father, and her own beliefs and 
values. She uses the world of animated  ction 
to bridge the gap between her father’s world 
and her own, thus creating a means of post-
mortem communication with him. The structure 
of the  lm presents the  lmmaker as neutral on 
this sensitive topic; but what are his values? By 
producing a  lm that is dedicated to the patient 
wives of all martyrs is the  lmmaker in some 
way supporting the act of the martyred?

To See if I’m Smiling 
59.0, Israel, Documentary
Presenter: Tamar Yarom (Director)
Shopsteward: Eun Joo Kim   
    
This  lm features personal accounts of life in 
the Israeli army and the drama of an unending 
war in the occupied territories. Six Israeli female 
soldiers comment on the moral challenges 
they faced during encounters with Palestin-
ian people. A powerful testimony about morals 
and the question of complicity or compliance.
The testimonies of the women about their army 
service are told in a quiet tone but the charged 
message resonates nonetheless. The six sub-
jects of this  lm are presented as courageous 
for coming forward on moral and ethical issues 
that took place while they were in the army. 
Why didn’t they come forward at that time? 
Is their moral and ethical responsibility as mem-
bers of the Israeli Defense Force being excused 
because they have confessed?
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To Die in Jerusalem  
Details: 76.0, Israel, Documentary 
Presenter: Hilla Medalia
Shopsteward: Carvin Eison
    
To Die in Jerusalem takes the viewer on an 
eye-opening journey into the heart of the Israeli-
Palestinian con ict. We experience the con ict 
through the eyes of two mothers who have lost 
their daughters in one deadly act of violence.  
The documentary recounts the heart-wrenching 
story of two teenage girls— 17-year-old Israeli 
student Rachel Levy, and her killer, 18-year-
old Palestinian suicide bomber Ayat al-Akhras 
—who died together in a Jerusalem market in 
2002. 

The horri c incident ignited international out-
rage and set in motion one mother’s journey 
to meet the mother of her daughter’s killer. 
More than four years later, they  nally meet in 
an emotionally charged encounter that under-
scores the deep roots of the Israel-Palestinian 
con ict. In a way, perpetrator and victim take 
the opportunity to re ect on motive, beliefs and 
values: who is right and who is wrong? And 
who judges? Why the choice of this technol-
ogy? Can a video-conference by satellite link 
between Jerusalem and nearby Bethlehem aid 
reconciliation? 
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Media Under the Knife – Deconstructing Media in the 21st Century 
Session leader: Pal Sipos

Far back in time (let’s say 20 years ago) everything was beautiful: television had control of the 
news maket, public service ful lled it’s mission and dispersed culture and sophisticated entertain-
mant all around the world, birds were chirping happily in the trees and a rainbow was smiling over 
TV viewers in every home. With the appearance of LOL (Internet) and with the aggressive push of 
commercial television those times are gone forever. Now the attack has reached the most sacred 
place of every station — the news room. There is competition, but the conditions are not equal. 
Being  rst in news is in danger. Reliability is at stake. Public service television and its values are 
questioned day by day— the rivals, by the audience and by the people who work in it. So what is 
happening? Murder or suicide?

The Pilots 
93.0, Germany, Documentary
Presenter: Cordula Kablitz-Post 
Shopsteward: Susan Taylor

Fasten your seatbelts, it’s going to be a bumpy 
but entertaining ride. This programme  within 
a programme  explores the construction and 
deconstruction of television. Looking at some 
of the most basic TV formulas, the  lm mak-
ers somehow manage to maintain structure in 
chaos. This documentary takes an alternative 
approach to the classic talk show format, with 
its very unconventional host. Along the way you 
 nd it’s not just a programme  about high art, 
but about the nature of media itself.

News War: What’s Happening to the News  
90.0, USA, Documentary 
Presenter: David Fanning
Shopsteward: Pal Sipos

Changing times, new audiences, pressures for 
pro ts, and the Internet revolution are upending 
mainstream media’s old values and business 
models. By now the attack has reached the 
most sacred place in television – the news 
room. Reliability is at stake. Quick news 
monopoly is in danger. The real time validity of 
television is being challenged by instant on-line 
access to the Internet. 

The News Killing Field 
1.5, India, Short Film
Presenter: Rupsha Dasgupta 
Shopsteward: Susan Taylor
 
Is the news about what’s happening in the 
world or what’s happening in boardrooms? This 
TV  ller comments on which side is winning the 
information war. What was the intention of this 
segment? Why did the producer choose this 
format to communicate the message? In what 
context was the piece shown?
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Deraciner le rascisme / Uprooting racism 
Session leader: Jean Pierre Bekolo Obama
   
If television doesn’t rethink itself beyond entertainment, the medium will de nitely become use-
less. What use can we make of television? Is there any potential in a utilitarian approach to the 
most popular mass media? Can television be used to treat and cure social diseases, such as 
racism? Will television constitute a base for our utopias; this place where  nally we will be able 
to physically situate an exemplary society, where white and black, gay and straight, Israelis and 
Palestinians, for example, can  nally live in peace together?

I’m Not the Indian You Had in Mind 
5.0, Canada, Short Film (Live action)
Presenter: TBA
Shopsteward: Jo Raknes
 
This short  lm challenges the stereotypical 
portrayal of First Nation’s peoples in the media. 
Thomas King narrates this spoken-word 
programme , which offers an insight as to how 
First Nation’s people today are changing old 
ideas and empowering themselves in the great-
er community. The actors, in typical urban attire 
are juxtaposed against the loin cloth-wearing, 
tomahawk wielding ‘Natives’ of yesterday’s 
spaghetti westerns. Through the use of stock 
footage, language, and common artifacts, such 
as a ‘cigar store Indian’, the viewer is encour-
aged to examine the profound role that these 
one-dimensional media representations have 
played in shaping their perspectives of an entire 
group of people. The man living next door, the 
woman working in the next cubicle, or the stoic 
wood carving in front of the cigar store, which 
“Indian” did you have in mind?  

Jerusalem is Proud to Present 
82.0, Israel, Documentary 
Presenter: Nitazn Gilady 
Shopsteward: Luca Paiva Mello

Polarised religious communities in Jerusalem 
set aside their differences to unite against a 
perceived common enemy, the gay community. 

Was the intention of the  lmmakers to show 
how similar the two communities  ghting in 
Jerusalem are? Is the hidden message that two 
groups in con ict can unite? The gay com-
munity appears itself to be moderate, how is 
real is this? Was it a strategy to get the event 
approved?
 

Black Like Me  
100.0  France  Documentary 
Presenter: Philippe de Bourbon 
Shopsteward: Jean Pierre Bekolo Obama

This show is inspired by white American writer 
J.H. Grif n who in 1959, turned himself into a 
black man to experience life as a person of 
colour. Fifty years later, two French families 
decide to change their skin colour and swop 
skins. The show then aims to measure racism 
in France today. Does this story- form offer us 
a proper diagnostic into the lives of the “other” 
or does it merely “exotify” the race experience? 
Can this kind of programme help uproot racism 
or does it encourage a false awareness of the 
issues of race?
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TV Becoming the Ringmaster
Session leader: Susan Taylor 

There are two things producers in public broadcasting know for sure; market competition is  erce 
and a programme ’s success is increasingly judged on the audience share it receives. For years 
private broadcasters have been using sensationalised formats to get an audience. Should a public 
broadcaster do the same? How do you make your programme  stand out in the TV arena? Where’s 
the line between a creative gimmick and a circus act? We look at three programme  that go the 
distance to get noticed.

Naked on the Inside
55.0, Australia, Documentary (Factual)
Presenter: Ian Walker (Producer)
Shopsteward: Carvin Eisson

When subjective reality con icts with objective 
reality incredibly interesting things can happen. 
In this extraordinary, literally revealing, docu-
mentary,  ve people share with the camera their 
feelings about their bodies: David Toole, an 
internationally acclaimed dancer who has no 
legs falls in love for the  rst time; Carré Otis 
was an A-list supermodel who dieted her way 
to a heart seizure, then had to quit modeling 
when she couldn’t hold a size 4; Marcus Van is 
a butch lesbian with a beard, but binds his dou-
ble-D breasts before he goes to his job teaching 
Sunday school in Taipei; Rick Stray is a mother 
of two with breast cancer; and Shirley Shef eld 
is proud of being 350 pounds. Each of them 
opens up to the camera, mulling over their own 
thoughts about self-image and creating a naked 
self-portrait. Naked on the Inside takes up in  lm 
where Diane Arbus left off in photography

This is a serious programme , but will some see 
it as exploitation or pandering to the circus side-
show mentality of broadcasters and audiences? 
Why is it an an act of bravery to accept your 
own skin and shape? 

The Big Donorshow
80.0, Netherlands, Reality Series
Presenter: Judith Hulsenbeck
Shopsteward: Susan Taylor

A woman with a brain tumour is told she has 
six months to live. Before she dies she wants 
to give one of her kidneys away to a deserving 
recipient. The national broadcaster decides to 
bring the woman and the potential recipients 
onto centre stage to compete for the kidney. 
This programme  took reality programme mem-
ing to an entirely new level. Did they go too 
far? Was such an over-the-top programme  the 
best way to foster public discourse on organ 
donation? 

Wrath- The 7 Deadly Sins
46.0, Norway, Documentary (Series)
Presenter: Kristopher Schau
Shopsteward: Pat van Heerden

This is irreverence at its best! Part of a series 
called The Seven Deadly Sins asks questions 
about accepted histories and theological dogma 
that concerns us all. The show is controversial 
in that it stretches the boundaries of spectacle 
on television. It challenges us to question dearly 
held beliefs and moral world views. In this 
episode, the team head for Jerusalem in search 
of the sin Wrath.

When does experiential irreverence become 
offensive and culturally insensitive, particularly 
in that we live in a seemingly polarised religious 
world. 
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Finally TV 
Session leader: Jouko Salokorpi

A collection of programme  that are not bigger than life, or bigger than themselves. They are pro-
gramme  we have to make every day and every week to  ll all that airtime between great docu-
mentaries and astonishing dramas. This doesn’t mean that they are lesser than life. We have to 
survive by being innovative in making them, with limited amounts of time and money.

You Want This?
48.0, Finland, Infotainment
Presenter: Markku Mastomäki
Shopsteward: Pal Sipos

How do you get young people to be inter-
ested in political processes, policy issues and 
parliamentary deliberations? Designed for 
young people, You Want This? is an educational 
programme  anarchic in structure and to some 
degree in point of view. It entertains, has a 
completely irreverent tone, and showcases 
some young Finnish “political candidates” in 45 
second clips. It is a frolicking journey that keeps 
you engaged and informed.

Mindstorm
29.0, Sweden, Infotainment
Director: Eva Larsson
Presenters: Eva Larsson, Henrik Fexeus 
Shopsteward: Lidia Piechota
 
If you think you are truly conscious of what you 
do, you are wrong. Your brain is not your ally. 
It allows you to undergo manipulation and it 
adjusts to the surroundings instead of rebel-
ling without even warning you. Take a look at 
this show and its innovative way of presenting 
scienti c information which makes most viewers 
yawn. It will create a storm in your mind.

Clickers —Flying
14.0, Hungary, Youth Magazine (Series)
Presenter: Attila Bordán 
Shopsteward: Jouko Salokorpi

You might think this format is inspired by 
Internet clicking, the meandering through topics 
and themes that is the act of sur ng. And you 
might just be right. In 14-minute episodes, you 
wander from one thing to another, without a set 
plan, just following impulses. And if you think 
the target audience for this programme   is un-
der 90 years old, you might just be right. Let´s 
click and  y.
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Ijon Tichy’s Star Diaries
15.0, Germany, Fiction (Series) 
Director: Dennis Jacobsen 
Presenter: Alexander Bickel
Shopsteward: Luca Paiva Mello

From the book to the net. From the net to TV. 
This sci-  series crosses different media plat-
forms and brings to the screen an innovative 
“vintage” visual style. Where is the place for en-
tertainment in the public television landscape? 
Are broadcasters concerned with attracting new 
audiences? 

Dawson: Code Orange
40.35, Canada, Documentary 
Presenter: Yves Lévesque
Shopsteward: Claudia Schreiner

Facts go  ction! This is a forceful documentary 
about the management of a major community 
medical alert. This is Emergency Room at 
its best: you will never want to see a  ction 
series about a hospital again. All scenes are 
re-enacted with the medical personnel who took 
part in the original incident. Detailed informa-
tion about medical processes are supplied via 
sophisticated CGI. But, what are the effects 
on the audience? Do they realise the authen-
tic background or assume it is still  ction? 
How much co-ordination and preparation was 
required to produce this programme? What was 
the motivation to use this kind of storytelling? 
Innovation being the Holy Grail of television, is 
this a new trend in the delivery of content.
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F+!# Taboos
Session leader: Eunjoo Kim 

What is the value of breaking taboos on TV? And what if the taboos relate to women? This ses-
sion presents three works from different continents that explore the naked female world – that 
which often exists behind the wall of a male-dominated world – through a variety of voices

Hwang Jini
61.0, South Korea, Fiction (Series)
Director: Chulkyu Kim
Presenter: Moon Bohyun
Shopsteward: Luca Paiva Mello

This is one episode in a series that explores the 
tragic life of Joseon-era dancer, musician and 
poet, Hwang Jini, a woman who faced hard-
ships due to her social status in Korean society. 
The series explores the issues of gender 
inequality and social class discrimination in his-
torical Korean society, through a popular format 
and a very empathetic character.
 
Are the issues of gender and social status still 
pertinent in present-day South Korea? 
By using an appealing genre, did the pro-
gramme makers succeed in bringing the 
discussion of these subject-matters to a broad 
audience? How did the show in uence the 
perceptions of Koreans with regard to locally 
produced drama?

Over the Hill
60.0, Netherlands, Documentary
Presenter: Tamara Voermans
Shopsteward: Rehad Desai

A look at the fashion and cosmetics industries 
and their uncanny powers of persuasion. The 
pressure on women to be beautiful isn’t new. 
Documentaries that explore this issue are not 
new either. What is new are the lengths to 
which women will go to literally shape their own 
beauty. This documentary looks at how cosmet-
ic surgery is becoming an option for more and 
more women. Is there anything wrong with this? 
Are there limits to how far the  lmmaker should 
go to prove her thesis? Should she have 
included her own body in her attempt to  nd the 
answers? Were the  lmmaker’s attitudes about 
beauty changed in the process?
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Awaiting for Men
56.0, Mauritania, Documentary
Presenter: Aurélien Bodinaux (Producer) 
and Katy Ndiaye (Director)
Shopsteward: Eunjoo Kim

This is a strong and intimate story told from the 
point of view of Muslim women living in Oualata, 
a city on the edge of the Sahara desert in 
Mauritania — a society apparently dominated 
by tradition, religion and men. In this documen-
tary women unreservedly express themselves. 
They comment freely on the relationship 
between men and women.The women are free 
to explore their sexuality while still being true 
to their culture and their relationships with the 
men in their lives. A quiet rebellion unfolds on 
screen.

How did the director succeed in gaining such 
con dence and intimate access to the char-
acters and their community? How do the 
 lmmaker negotiate the thin line between 
voyeurism and sharing feelings? Has the story 
been shown in Mauritania and what was the 
response of the audience? 
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Whassup Widdat?
Session leader: Kethiwe Ngcobo 

In Shake the Devil Off we see how black people in New Orleans, America, suffer continued persecu-
tion, while dealing with the aftershocks of hurricane Katrina. In the United Kingdom, the  lm, 
Shoot the Messenger unleashes a massive outcry when it claims to expose the internal discord within 
the black community. From here it all appears to be somewhat puzzling. What’s really going on out 
there with black folks? What is the state of race in the Diaspora? Are black people legitimately going 
toe to toe with racism, inside and out? Or are storytellers just slanging more sophisticated anti-black 
discourse? Come and experience these outrage- provoking pieces and together lets try and  gure 
out whassup widdat?

Shake the Devil Off
99.0, Switzerland, Documentary
Presenter: Peter Entell
Shopsteward: Jean Pierre Bekolo Obama

America and New Orleans, under the micro-
scope, six months after the Hurricane Katrina 
tragedy. Families have lost everything: homes, 
work, parents, brothers and sisters. And now 
the axe has just fallen on their beloved church 
and the preacher is about to be sent away. 

What are the issues involved when a  lmmaker 
decides to make a  lm without funding, particu-
larly when it requires long distances and work-
ing in a different culture? Where ís the point of 
view? Can the  lmmaker really get inside the 
hearts of his characters? How do you  nd a 
new angle to a story that has been broken and 
extensively covered by global news networks?

Shoot the Messenger
90.0, United Kingdom, Fiction
Presenter: Sharon Foster
Shopsteward: Kethiwe Ngcobo

Originally titled Fuck Black People, this un-
compromising  lm is black guy vs “the black 
people”. Joe gives up his high-paying IT job, to 
become a teacher in a school. He decides to 
save the black kids by educating them – 
whether they like it or not. But how can one 
help one’s own people if they don’t want to be 
helped?

These are some comments from people who 
watched the  lm:
“I’ve never seen anything so unremittingly 
negative about black people in years.”
“If it was about Asian people or Jewish people 
or white people it would never have been com-
missioned.”
“Is this what black people have to do to get on 
TV?”
“How does this inspire black people?”
“The way to heal is to air things. This is one of 
the  rst  lms in a long time that does that.”

Does the use of the fake diary cam ad to the 
narrative? Have audiences misunderstood the 
use of satire? Lets talk about a  lm that got 
Britain talking. 
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Let Me Be Myself
Session leader: Victor Carrera 

We constantly negotiate relationships— as parents, friends lovers and so on. At some point we 
have to determine to what extent we can impose our own values and expectations on our children. 
At what point does this become to their detriment, inhibit them discovering who they really are and 
how they can determine their own needs. The  lms in this session look at these boundaries and 
seemingly innocent expressions of identity and desire

Pool of Princesses
92.0, Germany, Documentary
Presenter: Bettina Blümner (Director)
Shopsteward: Lidia Piechota

Three 15-year old girls, the best of friends’ are 
growing up in Berlin. These girls are convinced 
that the period of being silly and immature is 
far behind them. The proof of their maturity 
is their pure charm, tough attitude and daring 
frankness, or is it? The most valuable thing for 
the  lmmakers here is the incredible access 
they have to their subjects. And the courageous 
characters? What was the bene t for them?
 

Richard Is My Boyfriend
63.0, United Kingdom, Docu-drama
Presenter: Oliver Morse (Producer/Director)
Shopsteward: Graeme Isaac

Anna, a mentally compromised 24-year-old 
girl begins a sexual relationship with a Down’s 
Syndrome man. It is a seemingly gentle and 
caring relationship which her father can accept 
but her mother cannot countenance. The only 
reliable form of contraception for Anna would be 
sterilisation, and a court must decide if she is 
to be sterilised or kept away from men forever. 
This compelling programme  is based on real 
people and real cases. It uses some actors, 
but the doctors, psychiatrists and lawyers are 
real and have to respond to the case as it is 
presented to them by the actors. 
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Trips to the End of the Night
Sergio Borelli 

Television.  “An industry to sell audiences to advertisers”. Well perhaps. Our three colleagues, 
Licínio from Mozambique, Isabel from Mexico, and Talgat from Uzbekistan seem to disagree. 
They tell their stories straight and passionately, but avoid the rhetoric of drama. They do not want 
to please us. Their common subject is human despair. They want to make us angry and even 
feel guilty. They seem to believe even now what Lord Reith, the founder of BBC, established as a 
guiding rule: “TV must inform educate and entertain its audience”.  

Su Merce
48.0, Mexico, Documentary
Presenter: TBA
Shopsteward: Sergio Borelli

“I can only sing what I see” says one of the 
protagonists in this story of a gang of young-
sters living in the streets of Mexico City, the 
most populated city in the world. All seem to 
live with death at the door in a world of crime, 
hunger and drug addiction. They take us on a 
trip to visit this world, with a tentative smile on 
their lips. Each is conscious of being a poet of 
the inferno in which he/she exists. Possibly they 
think that music is their only salvation. In a post-
script we are informed that they too have failed.  

113
53.0, Uzbekistan, Drama
Presenter: Talgat Bektursunov (Director)
Shopsteward: Graeme Issac

As a school essay, 113 is a rather ambitious 
project. Not because it is a large project, but 
for the dramatic intensity necessary to com-
municate to an audience a story with only two 
characters— a prisoner, and somebody whose 
job is to continuously observe him through a 
television circuit and to punish him if he does 
not behave according to some unidenti ed 
rules. They do not communicate by words, but 
by deeds.

Night Lodgers
53.0, Mozambique, Documentary.
Presenter: Lucínio Azevedo (Director)
Shopsteward: Bill Gilcher

This experimental documentary is truly a docu-
ment: two aged ghosts (former employees) visit 
a luxury hotel on the seashore abandoned long 
ago and inhabited for the last twenty years by 
families of squatters – including some who live 
in the cold-storage rooms in the basement. No 
running water, no electricity, but hundreds of 
people desperately waiting for a better tomor-
row. What is the  lm telling us about the tenu-
ous nature of hope in an uncivil society? 
A vision of Hades that Dante would have ap-
preciated.
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